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Biography of Artist HOANG VINH

Vinh Van Hoang was born on February 22, 1944 in Hue, theatquart
of Viet Nam. As a child, Vinh was able to travel to many places in Vietham
with his paents. In both elementary and secondary school, Vinh accelerated
quickly to the top of his class and had a keen ability to teach other students.

In August 1966, he passed an entrance exam to begin his first year in a 4
. year program at the Instiitof Hne Arts in spite of no years of training
prior to matriculation. It only took him 3 years to earn his Bachelor of Arts
n‘v 7 degree. In April 1969, he graded as one of the top students in his
4 4 program. His ability to teach others was once again epuideAfter
v

V 4 graduation, he privately taught high school students.
/7

- In 1970, he was recruited to join the Viethamese Navy where he thrived
and received numersypromotions in a short time. He worked hard and diligently. For his efforts, he was
quickly promotal to manager of the local political office. Unlike other enrollees, he did not start at the
beginning levels, rather at a thilelvel course and consegntly transferred to a largenanagerial position

for the machinery supplies division as a Liewatet d the Navy until April of 1975.

During his service with the Navy, he was able to continue his passion for art. The Navy recognized his
artistic ablities and in 1972, he was the first artist in the Navy to exhibit his art on the largesyHolida
theNavy. In 1973 and a second time in 1974, the President of SouthVietham nominated Vinh to exhibit his
paintings. In those years, he also held exioibst in large cities including Saigon, Da Lat, Nha Trang, Da
Nang, and Hue.

With the fall of Vietnam in April of 1975, Vinh had the opportunity to take his wife and 2-géhr
daughter by sea to the United States in August of 1975. Eventuallpdhkisafamily settled in Santa
Monica, CA.

During this time, he worked during the daytimeldod courses in architecture at Santa Monica College
at night. He immediately found a new job at the Facility Design Department of Northrop. He felt de woul
have more opportunities in electrical design so he switched to taking night courses eldhastifie Los
Angeles Trade Tech College. After working at Northrop, Vinh transferred to Daniel, Mann, Johnson &
Mendenhall, a large International architectdiran with geographically dispersed offices.
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Daniel, Mann, Johson & Mendenhall experienced many economic downturns and frequently employee:
were laid off. However, the company kept Vinh for 15 years. During these yéansnspired to collect
his thoughts and feelings about these events in form of poems. It ata@mt unemployment to inspire
and lift the spirits of his affected friendBoetry, wagoetry Intermtional Library Poetry Contesefected,
printed on pagel of the bookd The Best Poems gandndoédfibhe oCol2d
International Libray of Poea ry al so page 1 of t he Bo oTouchidVh o «
Tomorr owo.
And Farmous Poets Society Poe@gntest 8lected, poems printed in
AGrPaéms of theantMese¢eahWool décti onseé

Even though Vinh was busy with his caresdfamily, he did not abandon his faith in the Buddhist
religion. He was an active member in his temple as the president of the Quan Am Temple in Los. Angel
During his spare time, he sculptured Buddhist statues for his temple as well as othes.temple
Also is the founder and President of the Council of Honor Vinh Loc Thua Thien Hue in the Unite State.

At first, he continued oil painting and in 1975)dand exhibition of he works in Culver City. He then
followed by exhibitions in several Califoia cties. He founded an organization to help Vietnamese
refugees in 1975 and won first plabg,Rotary International Pacific Palisades, California 1988.

As art is his lifetime hobby, Hoang Vinh has a studio where he enjoys painting as welireg pastry,
with his family his wife and four children. His three daughters and one son have abdimisk Bachelor's
Degree, one BA, with two receiving thie PhD
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Ti Wu s H a so HOéNG VI NH
H a so Ho"ng Vinh t_c¢ Ho"ng vitn Vinh, khi viJt
ngay 2202-1944t 9i | "ng nhn ChA, i HUuh h ‘i%liu’HoNallgl Vinh t hec
nhi. TramgtiMWui hgic, v~ trung h ¢ LQu L€ ¢c h ¢ nh

Th8ng 8/ 1966 n, p Lhn d, thi th3ng v 0o ntm t h. n

tr¥%ng tuyWn v édngngmathh” nhgf{ ank3b _natm  Ipblyd b Ung.
Thudttheth¥g tr3nh ch2nh th ¢ |7 4 ntm. Sau khi t°
t€e gia v’ tr€ ng te€

Nem 1970, Li o hqualin€bw™ knhh-ia mMS vQ B, T€ L nh H[I

Ph, ng Chi/n TYian®@iyryhm@ h’ TA0 /Jy. SV nc Yarig Nhuy Wn qua
ph,ng Tiflp Li u L,c Qu®n Vi%ng | Duy°n H[i, HII

Trong khi ph, c v, vV, o nhi " m v, tr°n, Ho" " ng Vinh
@m | fn Lfu ti°q at rqoun©g1 ncgh’, yngLLJ-Il,'llL@u(@re Tt M 19'L°2,n %
Thudt ch n triWn | «m Danh D to"n qu  c, do T ng
Gonlfn t h. n h BBt, vl fon vawhhinm 1h9dFg7o4 . i rardiWng | kan i Qo &
th " nh”iphG, 8, n~° LUYtngva-hua)]. Trang, n~ NJU

ao o

75, gia L3nh Ho"ng Vinh g m v
i th”nh ph” Santa Monica Cal i f

Sau Lmg Hdinh L« theo h ¢ ng " nh Ki/Jn Tr ¥%c tYj
Depart ment FachaﬁgtlyorDteksrlogpn cTiaJp t_, c Li h ¢ vQ
College, r”“i L€bepartmboy Wo f q E& e £t mgDamid, Mdhe, Sohrgan &c . a
Mendenhall.

HangDMJIM,ily | “"nog, t. hg ¢+ nhi Qu chiTm/M8gaih, it Uink€rg
.andh«h”"ng ntm LQu b nsga M i hn[hi Imi'guyenllsﬂa",u trgni°lnig® nHot",
t h i re(gHodm Vi nh L'« nh'dn tdritin cl,& cl, is ngn€ i gHp p't
ai c¢c- thw tr8nh kh,i; v3 | B"L-tHbD" mgblt\nNghL«pthh
vhi HBbf nncho c¢c8c bUn Tantgrmhhn anby Wni Lo@ ac BAH hi Nigt
Intemati onal Li brianr yv "Poo ett ir y n gc dThanGplorcQf kaifed The pternatiohal

Library Peetry,v ©~  dWh@s Who In Peoty Van h_ nig b c c | Rogtry lht€national
Library Poetry @ nt est Sel ect ed, i nnlv€®he r Bagst lafhal Coaxtisd
vafi The Col o rirgernationialé.ibraryTofi Roetrg | ngrvaot r ang, Bfe8§ch AWhoo
in Poed Toywghvef Tomorrowo.
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ao

n“ng thhimgum tchh rkaht®us Poets Society Poe€yo nt est Sel anct e
v ofiGdpat Poems of vach @ gWea sttebpn mWdBud dorvd NGm Ui QL

Ho"ng Vinh nhe |7~ m t dul;u? nS|mnmhh0/'-Qt ptherdluagQu@mh I
Am t 4i L osl nign gnehl*@ s, %c ¢cT€ ng Phdt c¢Y%piga dv nu, r
LJn IAnm M Piedmgh i m_tcd ol 2nct hi tr€ ng t_,ng Kinh ni
Hoang Vinh" ng th™ i ¢l ng,valah nig&€tng s&nay W dip ncnghHe
Thi °n HulJ].

VQ ngh/Hotmgdtvi nh L« t° c¢ch_c¢c cu, ¢ tri WnorhiagHoa L f
K81975 L™ ng8§nch lidp vi°n H iCiTtghntgk s 9 TChu, | ivegi an
tiJJp t_.c triWn | «m nhiQu | fn tvdi Lé&&d plaice)dorRbtary h”

International, Pacific Palisades, CA 1988.

Ngh thudt | niQm vui &, d«cuw - -c Ph in,g cTh@anm® rn S
clng nh€e t3m |14 nh_manhTnth% tirowng( thih Qg &iv hm ot
ho"n tblt LYi:nh €@ WmOnc blph YcunSygo, vt €hmag OTiiJnL &Sol -
khftegm nh v’ o s nghi p chung c¢c,a gia L3nh v~
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HOANG VINH, A PREDESTINATED PAINTER

Hoang Vinh sees his artistic talent as part of an ancient, mystical divine order. Vinh ventured early into
the voluptuous world of colors and skespn his search for the answer to everyone's flight from horrifying
wars and disasters.

After graduating from the Viethamese College of Fine Arts, Vinh started painting in the impressionist
genre; his works evoking a sadness undetected by any yueoew. His subjects included desolate
scenes of historical monuments in the former Vietnamese imperial capital of Hue. His ingenuous use of
colors in his paintings, from yellowish brown to deep green, mirrored his reflective inner thoughts.

Through his paintings, Hoang Vinh portrayed an enchanting mythical world filled with nostalgia and
dejection. Eerie monuments are reflected in the water, without a ripple from the wind or being spoiled by
the sunshine. It seems Hoang Vinh's heart at thie tias at a reflective standstill, with his painting
strokes mirroring the still waters with faint images of phantom historical monuments, echoing the
melancholy of his inner thoughts.

After viewing his paintings of the vistas around Hue, | quicklyeadk, AOh! How come t he
created such an eerie darkness in the painting?o
not reply or say anything. Yes, how could he explain the utter
melancholy of the past, a timeless distantpasthe had to recreate the images ingamtings, they had to
conveyhis silent thoughts, reminiscing about those who should be around him in his deep reflections, while
surrounded by numinous landscapes, unclouded by deep longing for heartren@islg loss

As a natural progression, Hoang Vinh experimented with style, substance and subject matter. This was
the period when his multifaceted talents were reflected in his dozens of art exhibitions in Saigon. In Da
Nang his paintings were twice selected exhibition sponsorship by the Council of Literature and Arts,
and received the National Literary and Arts award, established by the President of the Republic.

Generally, Hoang Vinh's style, substance and subject matter evolved during this slptess of his
life.

First, by combining and exploiting various shar
popul ar worl dwide during the 1960's and 19700s,
individuality.  Looking atthe myriad turbulent shapes, in bright bluish orange, skirmishing for central
attention, the viewer is confronted with the a mixture of baffling composition and a spiraling maelstrom of
soaring shapes, facilitating mutual understanding between the adishe viewer. Smart thinking would
have Hoang Vinh shroud these op art paintings with spiritual and surreal thoughts to serve as the foundation
of his art.
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Second, nostalgia for the dogmas of the -degsical school and the nesalism school strorg
dominated Hoang Vinh's thoughts when he painted scores of decorative design works with the flavor of
art deco genre, an influence from the pioneering French artists, who initiated a new creative design si
which would later spread throughout thend and became popular and common in the United States.

Third, by splattering and smearing the faint white paint over a carefully crafted darker paint pattel
background, Hoang Vinh simultaneously adapted the +phlise modes of the traditional Viatmese
lacquer coating over wood and the styles underlying the movements of total art and action painting, creat
geometric forms signifying the musicians, or any other motifs chosen by the artist, as motivated by his
her deep mastering of artistic teo This style of bold moving outlines on egg shells of dancers, especially
female dancers, was used by the famous painter Nguyen Gia Tri in creating famous innovative decora
screens. The total art movement pioneered by Pollock changed and relzddtiorodern painting in the
United States and the world. However, Hoang Vinh, in painting the musicians and dancers, exercis!
moderation in style and retaining some traditional formats, did not deviate very far in style, thus h
paintings were more dta than dynamic, reflecting an Asian characteristic and increasing their decorative
values. His discovery and use of oil materials became popular and was later adapted by new generatior
younger painters.

After settling in the United States, HoaNMinh has exhibited in dozens of arts centers, libraries, and
universities, making himself weklnown to local art sponsors, and having his paintings purchased by ar
connoisseurs.

With this phase of continuous art exhibitions before art connoisdgaasig Vinh has demonstrated his
acceptance by the arts connoisseurs with his maturing and ever more accomplished talents, both in his
of colors and materials, as well as his selection of dazzling subject matters. His bold use of geometric
zigzag brms, as well as the broad patterns of colored patches in his paintings, both medium and large,
generated sensual dynamism and attracted local art connoisseurs. Hoang Vinh also successt
incorporated the modern styles of the art deco genre, cothbiitle the techniques of orphism or total art
of the cubism movement.

I am concluding this commentary with some observations and analyses of Hoang Vinh's latest wor
After projecting himself in various experimental directions, Hoang Vinh finalkgdesis laurel in the silent
world of abstract art. Scores of his latest works reflect a stark reality: Hoang Vinh has given up his bc
strokes, his brilliant alluring colors of the op art genre, as well as the contrasts efjardmtubist forms,
or the glittering color splashes of the expressionist genre, to base realism on inner self, drawn on objec
imagism and traced to fluttering illusionary iconography of human forms, objects, and flowers.

This is the world of original stone materials, s brown, wooden veins, or sometimes living cells in
their periods of genesis, etc., a state of ebbing flux. In general, his latest abstract works are character

by:

First, his impressionist abstract works, in which geometric forms are condengest simplest states,
are reducedb bright streaks and blobs of swirling colors tinted with grayish brownish green, and serve as
reflection of the artist's inner thoughts at an instant in his life. It is hard to deny the value of resting t
connasseur's senses upon these works. The connoisseur is easily soothed by the aroma of colored pat
and loosely connected, yogic forms to become very receptive, overcoming all stimulant inhibitions. Tr
results in a reception free from irregular styée®l materials, very entertaining and modern, in the context
of Hoang Vinh's creative artistic evolution.
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Second, his arrangement of prominently bright and soft grayish patterns surrounding the mythical female
dancers. All of these are anbackground of dark brown stone materials they are mythical works of arts,
leading the connoisseurs astray into the ancient world of Champa temples. The curved lines and the
geometric shapes remind the art connoisseurs of the beauty and mythol@gjmabfrsculptured carvings
of Champa arts. Hoang Vinh has succeeded in evoking mythical and religious enchantment of Champa
arts, with its characteristic Hindu, Persian genesis.

Thirdly, the composition of welbrganized cubist shapes in the scherh&tal art in scores of his art
works. Hoang Vinh apparently does not allude to any human or objective, concrete motif, reflecting just
the balanced harmonious peace within the artist's own inner self.

Fourth, the creation of bright abstract shapesr a grayish background, as based on Kandinsky's "inner
necessity" inclinations in the abstract art genre. In Hoang Vinh's works, the cami@sg the bright
shapes in thdoreground serves as the unmistakable manifestation of the darker hues andh ttme
background. Despite the dynamic movements of the bright shapes in the foreground, they are seemingly
linked with the background darkness. The harmonious interactions of foreground and background shapes
and hues create inner dynamics in his antks. It portends a discovery in Hoang Vinh's abstract art.

In general, all Hoang Vinh's abstract and sabstract works, as mentioned above, encompass the use of
medium hues in saturated or light greenish gray, diluted with foreground colors. eAthpaafter
numerous bold experiments and discoveries, and spurred by Hisnifesuccess over a span of 60 years,
Hoang Vinh has found his natural standing in the world of arts. Art is no longer a challenge, the answer to
the artist's unfathomabletfure life. It is a reflection of the inner self, quietly projecting unidirectionally
from the nadir of sensual arts, the ultimate depths of the world of colors, compositions, and forms, a
familiar world of destiny and reality, all externally and objedtivatertwined with the inner self, in a calm,
peaceful resting unity. Is that something Hoang Vinh is searching, has found, or has reached in his
predestined voyage into the world of abstract arts? My response regarding Hoang Vinh's journey,
paradoxicdly late but as early as in his initial formative years, is a definite yes.

Original Vietnamese text by DUY LAM. Translated and adapted from ViethameseA¢ FR)Y PHAM
(Advisor to the Vietnamese Internationadd®ry Society and former faculty member auRto National
Institute of Technology, University of Saigon, and at the Graduate Faculty of Social Sciencés;n\i?n
University, Vietnam).

10
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Hoang Vinh
Hay
H i H a Nh€e M, t M i Duy°n TiQn

Ho"ng Vinh L/Jn v,i h, i h a nh€e b th¥%c LXy b i
Lfy b2 Xn. Th i trT, ho"n c¢clInh gia L3nh trung
bblt ¢. ng"nh ngh’" thudt t Yo h n"o, nh€eng Ho

. ° v c¢clng c¢c- p

S 5

nhenghl] Xg vr7Tivi
v: chiJln tranh |

S 5

g Cao n3ng ,Mo”" Thudin
t K@monhir €mnghph@gi n bln

hnhnng, afeclBc di t2ch
g | h, x anh ch3mg tr nn
suy ngXm v~ thao th_ oc
ho m t thJ gi,i [Lfy
€®L1l—ln/r€ qLHEI th° thlm
Qn L"i sao | 4Yi |
"ng Vinh rmR®b gi a
u tr°n n+€e hc, LnQnne
c - m 1 tablc §ic®hm ItLroInllgng
FcrBii  t8@rh, srBmsgn m i
L

TS 2

(o]
I
S o=

k 2cnihn gL -n h € khlng h
i°ng m° Ho mlg®n VA ndn pHXmgp
« v c¢c8ch bi"t, nh€e ng¥€ i .ng nh3n 1 4i t_ m
h cNdaly khi L€ ¢ anh cho xem nhchiightud,phXn Hr
aonh_ ng kholng m u n©u xanh Ldm, 1 4i tYo nh_ng
"ng Vinh L« ¢c€ i v,i c¢c8i n, c€ i JE % @y gt, h JK hit nn
h %
w

0N oSO Q XSTOSXOW

> O

2 be€i cbadhn Q m t do v«rg, mbht g tlHuihl glimasn
n o 'Y nh_ng b-ng h3®nh nhe g°
y y°n | Hng, ot ho"i ®&Bi'pmIfvQhinhnngibnnd°n
y t€ ng, tre c t cfnh vdt qu8 r» m" khtlng
. ng mblt m§'lth]]_arUn|gh|Gh1@gm,t dHonn®i Ynnh nmei €#
dn x®0 mhk, hg wHh nghi m m i vQ chblt i u v~ t

khung v& L
v

SV rEQ~T

Q

c- |I€ 1" th i k8 t" i ntng Iia:hgl&ngahgnay Mo
Gon n" NJung v~ L« hai | fn nh_ng M d M @ngHsL Ng
Thudt <c¢h’ wattkagii Wi IVem, H ¢ Ngh' Thudt to"n qu  c
s8§ng | dp ndi c<€ehng c- thwW ph©n t2ch c8c tillp
nhi Qu th"nh ¢ctng nfy c_a L anh:

=
©
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Th. nhblt, pha tr, n c8ch x d, ng c8c h3nh thw

gi. i qua c8&0,t hdiHonngnVvis®h L« s8&ng t&c L€ ¢ v i

L§8o c¢c.a anh. Xem mhomigQuh*mhanhh W gcuagmlixsx® ghXy s@r
l “m t'n khu v, c¢c trung tOmc§aly€bi ¢he paBwmg@elnl Vi
x08y “¢c c¢c.,a nh_ng h3nh thw, tYYo nh_ng cifmigg8cl
gi.a kh8ch quan th+€ ng ngoCIn v: c¢ch, quan s8ng t\4
Thblp tho8ng qua nh_ng b.c h3nh op art nTy,g tmnh
cho ch2nhswy mnmgdao csKic°u h3nh v’ si°u th, ¢ v o ngh’
Th hai , s, l uy/n tiJJc c8c gi 8o LiQu c¢c,a c8c tr ¢

mUnh m€& Ho"

ng h vXn c¢c,n h a c[ | o4t
m t [nh he€ ng
i an

an
.anm b°s” Phg8p, skhti Qhi, pgom, t h<€e n
hJj] gi.i, LHc bi t th’ nh

Th ba, x d,. ng c8ch quit v~ r dc c8cshogni [1i" ns MnQnt |
chuXn b'ngk: Ho€ng Vinh L« c¢c%ng m t | %c th2ch nghi
tr°n nQn g, L€ ¢ chuXn b nhiQu L t, v m t c8&ch
hay h  a t&8c L, ng (acg iho3nn hp atitnW imgyg ,i hdsuc tndhodcn hg tni
h - a s ch n, d a theo nh_ng c¢cIm h, ng bdt ra t. t
|l € n g 1 °m tdw ‘nhy.,ngtrhgmhec §ch W lc &ct ngl ng! nigia L € ¢
Tr2 L<€a | °n h"ng m t tiJlp cdnhxuphomsgbc hFiyt srE8dnfn
h® o Pollock tung ra v' | "hmit thaya Im, ii ccl, mgi . nHo@

Tuy nhi®°n, v, i str okrm by'i _.c_cch.wm'g tnmda c8c h3nh th
nh._ ng nhc®8&c cmit. ngnhYc cing hay c8c t° n. , Ho " ng Vi
n°n c¢c8c h3nh thw t Yo ra nHng t2nh ch8cah phoXnh |hohth
c.a Ho"ng Vinh ¢- nh_ng biWu hi n LHc bi t € ntn
r v’™ kh

v

BIt cao. TiJlp cdn &§m ph8 n"y vQ x d,.ng chb

In@icQu h' sasq@ttiff@ . li, mh_ ng thay L i.
KhisaglL" nh c¢c<€ t4i Hoa K8, ngo”"i nh_ng b_c h a theo
tbiluy n thdt nhufMh mhuy, qquar "cfticmth, ¢ ph, ng tri Wn | «
the w tdi California, m t v’ i L4i h c, t°n tu i
biJJt t.i v° nhiQu ng€ i th€ ng ngoUn L« mua c8§c
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Giai LoYn triWn | «m d°n ddp n”"X¥mvL'inh §cgh’, pt hu
Vinh L« c¢ch_  ng t, anh c¢clng ¢+ thW thuy/JJt ph, c n

ngoUn. noyti JJp mc

canggagHbn v Li°u luy n ¢, a anh, clh vQ mHt x d.
C8&ch b' c_ tch enod mph/Jntgh @ ung d %Xn ,chc®|ong10rHjc€xm§(yh'>cl
mifng m-u |,  n, L« mang LJJn cho m t s h a phXm
dXn c¢cIm quan c¢c_,a |.p ng€ i th€e mg tnthdp bn x §c
c8§c k: thudt m i c¢,a tr€ ng phg8i art deco, K J]
ph8i | dp t hWw.

T*i mu' ' n kJt th¥%c b"i n"y v,i m t s nhdn x®t
m t s ntm. Cing nh€e saphné&a_ by bhSmgpmEmdht h Qu a
phg8 thwW c,a t©m | inh v’™ tOm crnh Ho" " ng Vinh L
chim ldun g c. a h, iICl hla)|dthr)gmlhm'ga~e mdi.blt ¢, a anh bi W
Ho"ng Vinh L« b, hJt c¢c8c b" ¢, c¢c mUnh bYo, nh_n
thw hay L°i c¢ch i ¢, a ¢c8c h3nh thW c_,a | dp tWWw,
d ng I°n mt th ¢ tdi ¢, a n,i tOm suy t<€ ng, ¢
phg8&§c h  a nh_ng m€ ng t€ ng nh_ng h3nh ng¥€ i, v
lutn lutn ch€a "n L nh, th” nh h3nh r» r t.

n- |7 m t thJ]] gi, i c.,a chblt 1i u nguy°n th_y c
hay L®*i khi c¢c8c tJ] b0 c¢c,a c¢c8c sinh vdt trong
ha phXm tr. u t€ ng,cm, mhnﬂngaltn®t ap H®r nlyi Vi nmh €
Th. nhblt, c8§c b_c tr_.u t€ ng bln t€ ng, trong
nh_ ng LiWm m'u LiWm s8ng, vV, o nh_ ng gam m’"u X2
m t tOm ' [mh m,:haSIth‘a so trong khtng th® i gian ¢
cfm quan ng€ i th€e ng th_c¢c tr€ ¢ nh_ng h a phX
kh2 g i ra b°i c8c chblm m” uh® "k het8ig bc- ch'c c_tcho
nhdn d, d°"ng v° h®nh nh€e | o4i b, m i ch¥€ ng nq

d
i

n ~
nclgaWinhtlp mhing ch™ ngh@h®o c. a
h r

thdvablt m, i, so v, €. ng ph8t triWn trong s8ng |
Th. hai, c¢c8ch sdp LHt c8c n®t x8m n i hoHc chs3
linh? Tbit ¢ tr°n c¢c8i nQn Ldp T©c, mhchdltbldé¢ h @O
khi/Jn ng€ i xem t€ ng nh€e IYc v o m t c8§i thgp
h“ i t€ ng ¥ nhm:ngl 'u'wvnn thfn b2 c¢c,a c8§c ph¥% Li
Vinh L« thl"%ih tc2mhg ghblt thfn b2 v_a tin gi§o Vv,
T€ c.,a ngh thudt Ch"™ m.
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Th. ba, ¢l lo4t h  a phXm v,i b" ¢, c chHt ch€& nh
nh€ng ° Ho'hnaghi rahnhh?crIn%T khtng g i LJn bblt ¢ 1
c., thw ° ngo”i L i, m" ch”™ |7 nh_ng kJt h°p voOnc
chinh anh.

ntg€gtnhgX m Inrﬁ r

Th_ t€e, tYYo nh_ng h3nh thWx8&n h
Ka y . Nh€ng

€ ng ngh&i, idt©m ¢, a h,i h a s

ng ~ tiQn c¢cfnh xem ra ch" |~ g bi Wu |, nbh
., ng hgunag nchuyWn L ng c¢c,a c8c h®nh thW s8ng, nh-e
bongt i ¢, a hdu cfltrhto,a ch2inh Isdi gigdg a c&c h3nh UiohW
ra s, c hruyiwnt @i ng, a©y Sclimbgt clkh'§am. min§ vt comg al ¢ r _ u
Hoang Vinh.

tr
s 8
L

N-i chung, tblt ¢l c¢c&8c |l o4i h  a phXm b&n tr_u te€
LQu bao g m c8c |l oUt m'u trung h,a x8&8m" ru©usd)cari_he
pha |l o«ng khlng nguy®°n chblt ¢, a c¢c8c kh i m u
mdnh bUo, x!'ng pha trong nh_ng th nghi m, t h?
S . nghi p, qua mgmgi Vtimh LIsx8§8u 3meHi€ cHc§ch thJ t,
h ™ a, m t c8ch tholi m8i t nhi®°n nhblt.  H, it @hnag K
v.i thoni phgh ng&€, h, i h> a | s  tthBW , hil am gn IiHntg
xuli v&® mg,t ch§i kho[ng thlfnwgcta x%c H ng thXm m:
d ng | °n b3ung m ' u sdc h3nh thwW L€ ng n®t b’ c. C
|~ ¢, a th, ctbldicpoggg¥Hi cInh kh8&8ch quan d, ng | 4j
m t trong m t s an ngh h ™ i h,a Lfy im | Hng. Ph
v’ L« LYYt, tr°n c8i con L€ ngtikhhgg ThinnmholL" c
L7 vV, c8i h“nh tr3nh tuy mu, n m~ [ Yi m, i nhe r
l 4i ch |l * m t kh3ng L nh.
Duy Lam

T, L. ¢c VLEn no"n
Santa Ana, California
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Hoang Vinh, the Artist

An artist offers an invitation to the viewer teeslife, experience life from his or her point of view. Some
who invite us on this path of discovery are exceptional in their talent and brilliance. Such is the case w
Hoang Vinh.

Hoang Vinh began his life in his wéwrn country, VietnamHis work reflects the longing for harmony
and tranquility such an environment must inevitably produce. Hoang overcame the strife of h
surroundings to create works of astounding quality, peace and transparency.

His abstract paintings invitine viewer to gorgeous landscapes, both subtle and passionate. The canva:s
bring you to vibrant floral gardens and cool water scenes. They are transparent because like the cla:
Alice in Wonderland, they invite you to go through the mirror, to esaapadther world, indefinite in time
and space.

His paintings are an eclectic collection of landscapes. One is taken on a journey to lush Asian landsca
panoramic vistas and mysterious forests which suggest contemplation and study of naute'sarcb
wonder. The senses are at once mesmerized and calmed by his work.

The beauty of nature after all, of trees, flowers and birds, perhaps is a part of the collective human sy
and memory before recorded history. Hoang's art speaks thissatilsrguage.

To capture the essence of this natural beauty on a canvas, a piece of paper, to translate a mome
nature, fleeting at best, to something more permanent is what can only be called a gift.

Hoang Vinh paints with thigift which illuminates his life and those who share the experience of his
work. To transcend the harshness of life, and
the misery of war, to create such profound images of peace and harmony is evidence of a long
meaningful journey.

The messagesibold and enables the viewer to like wise make his or her own journey of self discovery.
Hoang Vinh's body of work reminds us to question how important a journey of self discovery and que
for harmony and beauty can be in all of our livess la celebration of life and the beauty around us from
the gift of the artist.
Cheryl Kane

Columnist and internationally known journalist
Beverly Hills, Californi
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%

Ho" " ng Vinh, Con Ng<€ i Ngh So
(Translationfrom Hoang Vi, the Artistby Cheryl Kane)

Ngh" so m i g i ng€ i xem LW nh3n thbly cu, ¢ L i
M t s’ ngh so thwc gi_,c ch¥%wng ta Li tr°n con L€
ching.Hoag Vinh |~ m t tr<€ ng h°p LiWn h3nh.

0

h I ,ng khao khg&t Lam S | h“i h,a v"™ thanh th
€ t hg].ViHoH nL« chJ ng. € ¢ s xung°hhebb ngat Bie i
blt In® ndglngtow”™ trong s8ng | "m s ng st ngei X e

Ho" " ng Vinhob®&ti  LFuomg nbh't mhe, JEn Vtir anhNatmi n ph§.
g§n m°

n h L

ch

Tranh tr_u t€ ng c.,a 'ng m i g‘i ng€ i xem t he€
qu jn r Nh. ng phXm shn dfuhdXg ¢tPRPahts!tidnne
n-1" nh_ng b_c h ttrScn gp hsXiNt'Wing3 Al i €len dNhi, Xnh-
ch%ng m i g i ta xuy°ntlucyt ve6imt gteho@t phfm @n
trong th i gian v’™ khlng gian

-

Tranh ¢, a 'n
ua nh

Il m t s€eu tdp chiJJt trung v, i nh,
q . n t h n
S . chi°m nge.
trb i 8c

C h C ChoO©u t€hg m8&nh mhnc_mghuvann
v khl[o s8t v©UT LGp v~ s, k8 di wu
n

o

t n nhi°n, c_ fan cy” ckdy
hon 1 oUi t c khi |~ ch s L€ ¢
h "y ¢, a nho l oYi .
dt cLehaltt vT LGp ghbl§gn nhfﬁnbntyahofhbythb
[ trti gua thdt nhanh th”"nh m t th ¢ th

, vl LGp c, a hi
n r
n n

Ho"ng Vinh v& tranh b?3ng
i ngHingm WwWG@® tt§
t9o L€ ¢ nh_n
Snh | ©Qu d"i %

B ¢ thitng Li p c.-aglitgp tng€ a tthee mgo.ngmUn ham
tr3nh Li t3m ch2nh m3nh.

Phfn c¢h, y Jju t§c phXm ¢, a Ho"ng Vinh nhdc nh’ t
kiJm s. h”"i h,a c%ng c8i LGplL"® in-cqauainblttrcl,ﬁgchn%n@g
vinh LIs " ng v~ c¢§&ti 4 Gptiqmuawihnh al Jjm, t _ thi°n t 7 C.

Nh+€ Hoa glSihh, IPJesldamt
Vietnamese International Poetry Society
Dallas, Texas
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The Art of Painting

The art of painting is a precious, unfathomable treasure of the universe, deeply sprouting from profor
inner thoughts and being chdrisgly nurtured by nature, through various molding forms developed
through the interaction of the artist's mind and nature. Its extraordinary transformation within the inn
thoughts, harmonized with external kaleidoscopic landscape visions, give ais&ting lines and shapes
in the germinating human mind, inspiring aesthetical creativity.

Creative inspiration comes from the bottomless depths of the mind and the profound limitlessness
nature. They germinate boundless thoughts and ideas wlthihuman mind. When a gentle soft wind
subtly strokes the cool skin, awakens the plants and mystifies the magical landscape, it stimulate
rapturous creative mental process in which shifting and wandering thoughts are mirrored in panorar
colors, hamonized in timeless perceptions. Each of us can be a poet, a painter; our tranquil inner thougt
under the right circumstances, can be exalted and give rise to overflowing poems and fabulous, spark
landscapes, reflecting the bottomless depths oéjass treasures, sprouting remarkable masterpieces.

Beauty is not specific to flowers, humans, landscapes, but is universal in nature and has its o
characteristic defined by the viewer. Landscapes can become splendidly mystical with vilmemt co
butterflies and flowers brilliantly vivid under the morning rays, and nostalgic thoughts melancholicall
forlorn in wilderness forests full dalling leaves. All of thessignify beauty with innate characteristics.
Art is not specific to any art avk, but embraces all forms and places. A blue sky interspersed with white
clouds floating with the wind may, under the individual artist's impression and imagination, forms th
essence of a mosaic art work. A bird flying in the overcast grey sky mayhleadewer to the changing
state of the celestial, with everything not firmly rooted ferociously blown away to a new distant horizon. .
rainstorm reinvigorates the earthly plants, sprouting blossoming flowers over endless horizons. Brillia
flowers emeging from the green beds are not spontaneous products, however, but are the end results of
creative use of fertilizers and the skills of planting to get the best crops.

Likewise, beautiful bright colors should not stay in isolation, but tieylsl be mixed and transformed
with darker hues to show their distinct brightness. Guiding the viewer to astonishing and pleasing mome
to look at the subtleties and gracefulness of colors embodied in the artist's works, in the splen
environment of th studio, seemingly surrounded by eternal space, under orchestrated and faded lights,
main forms and shapes patterned by the artist will become visibly prominent, drawing the onlooker tc
mystical world of vibrant emotions, giving rise to the myriagpects of beauty in the journey into art
connoisseurship.
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The shapes and hues are transitioned into rhythmic forms to reflect unfathomable depths, or shrunk back
to alter the geometric contour patterns to lure the onlookeraimteesmerizing and enthralling mentality,
from hypnotic dreams to stark reality, depending on the sentimentality of the onlooker. They bring forth
different visions, both faflung andclose by, incessantly bridged by a multitude of hues and shades blended
and merged in diverse shapes, distinguished by perpendicular or curvilinear lines, to bring into prominence
the features envisioned by the artist. Composition is also the artist's foremost balaneitm eqgtress
conforming or irregular shapes, consig with the artist's intent to let the connoisseur fathom the depth of
the art work, its essence and sentimental relationship with the artist in the midst of creative fantasy.

The art of painting represents human potential obtained throughaindghts and incessantly being
transformed, based on selfinsciousness and ultimate ecstatic values of the senses, while being carried
away by overwhelming emotion and oblivious to the universe of the human race, traveling spellbindingly
into the forbidien palace of colors, gradually converting into brilliant painting strokes on the artist's canvas
for viewing, reflecting the true essence of the worth of the art masterpiece, a source of immense pleasure for
both the creator and the connoisseur.

Thus, in viewing a work of arts, it takes time to get enthralled by the world of colors, which subtly
conveying inner thoughts epitomized in the art work to the connoisseur, to truly sense the artist's hidden
subconscious thinking embodied in various sbapees, colors, and become captivated and fully
appreciative of the garden of arts.

Original Vietnamese text by Hoang Vinh

Adapted and trangied into English by Trac Huy Bhm
Sacramento, California
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Ngh Thudt H, i H a
Ngh' tihukdta hl © e[ bBhovt m&ngutdn c_a vI tr_,
b°i thi°n nhi°n, qua nhiQu h3nh th_ ¢ m" ng¥€ i |
bi Jn chuyiWeohsecht p§it nnvi it @ih® ¢. alitd@nmdm’ | mé h¥%nay c
L s€ xublt hi ' n nh_ng h3nh thW nh_ng L€ ng n®t

u"n cIfm h ng L€a L/Jn s8&8ng tUYo.

h ng vQ ngh' thudt s8mgatdonlr
" gi. i hin, t _ngl-m"nXyhYsignh a
g chdm v 0o | "n da m8&t nh~
m§cn)ﬂ>tln>gt©mc clhuytWmea hei @unut |
an m ta L« tho©u nhdn, m, i
, clnh vdt baolakhirfigen¥znugy Wnd nc ha
) ch

o

h p th3 t8c phXm

Trong <c8i LGp khing ri°ng cho hoa LGp, ng¥€ i L
i t, t¥%y thiu, di vn,o knhgi€ tih3L "mang | Ui tinh hoa
tuy t di u, c,a 8nh s&ndolaamemami ©bhamkg niniaw
g nh, Lang thXngth'thtrdng ch2mpmhdar®ul & By
tng sJ/un c- c.a m3nh.

dt khtng ri°ng cho h a phXm h,i h a, |
g mOy tirhkag g,langunnnchllhyWn nhioQua hikdnn |
y Imudn cdh Yagmt a, ri L€a v o b’ c. Cc c,
chim Lang bay trong bFfFu tr° i [m LUm
tr’ i, chn tgic-[ snéh tnlgngg3rakhclmgn bhg¥at cthHiut |
a : hay m,t trdn me€a to L Xu ng | " m t€hi r
hdm c¢c[ v%ng bao | a b8t ngs8t.
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Nh,. ng c8nh hoa LGp gl axagnhv @h@hil,® nk htrnogn gp hv[¥4an L €hn ¢
c§c lo4i phon b-n v, i skt h p L, m i h3nh th
LGp kh'ng thwW n3Jm |I T | oi, m- L€ ¢ ch” ngbdhblnh\tng
m u trong s8ngg mgeaiUmgle)n m ht@€ w' i vgi @yh 2pchh¥tt hsv, t
c.a m u sdc m" t8c gil L« g i gdm gqua nh_ng t 8c
tranh, t+€ ng ch ng amh® akhaofsm@nMihsS®ag ggipdnii bnt, rt2 trg
phXm, L. Xn hi n cho nh_ng h3nh thW ch2nh yJju m"
gi.i huyQn di u LW tYo m*i tr<€ ng rung vclom,c hti_.Qu
h€© ng th€ ng | «m ngh’  thudt

Nh. ng h3nh thW v™ m'u sdc L€ c chuyWn tilJlp theo
cdn kQ | "m biJn didng nhi Qu g-c¢c cUYnh L €a tgyithed t h<
nh p L, rung e m &h&nmgi [, v~ Lem n Ut hg Lrlﬂnh x &
nh  p li°n t_c b'i nh. ng kh"i m'uhahpch ng ¢C
nh. ng L€ ng n®t th3ng gd cu hdayngv .vilg ncuingbdt” mnheghng
di.n t[, b c.c clng |I'" LiWm ch2nh yJu cho s ¢c©
g-¢c, t¥%»y theo s. tYo h3nh m" t8c gil L« db,hrXgm, t ©n
vaclng |7 tr ngit@mtct&clL@hXmi LQmwm c- s, l' i °n h
bdt gHp trong | %c Lam m° s8ng t §8c

Ngh t hudt h i h>a |~ tiQm nktng c,a con ng+¥€ i |
chuywn kh'ng ng. ng trong trUng t hsgi tori gi 8c bln n
quan thu nhdn, trong | %c Lam m° qu°n c[ vi tr, n
bi JJn chuyWn qua n®t Ppi%utm rta Lan difnntreems klhungh
ngh t hudt v ni Qm v ui cho ng€ i s8§ng t Yo, C
L.ng tr€ c¢c mt t§c phXm cfn phli c¢c- th' ingg iuayrwnl
chuyWn theo sdc th§gi n, i t4i gi_a mti gi. i the€e n
m°~ t8c gil L« g i gdm tiQm th_ ¢ c.,a m3nh qua nh,
say Ldm trong v€ n hoa ngh t hudt

Hoang Vinh
Santa Monica, Cdbrnia
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Circle of Life

Despite the number gfears,the painting had been hanging on the wall, | was suddenly captivated by its
beauty one day.The painting's intricate strokes depict a river flowing with rocks and trees covering bott
sides. The wind causes ripples on the surface of the water. There is a monk downstream meditating in
mist of the calm wind and water. The painting makes oekatepeace with everything in harmony. My
father captured this beautiful moment as he did not want to lose this image.

At first glance, many of his paintings may appear obscure and abstract. There are images that are
immediately clear, but witkome time, the painting comes alive. It entices one to use the imagination to th
furthest i mi ts. An example is his art pi ece,
two worlds that he has lived. Behind the colorful purple and thweers lies a deep love for his native
land that embraces his childhood years. Regardless of the far distance between the two parts of the w
his native land is close to heart. If viewed right side up or upside down, both perspectives reveait a port
of his side profile gazing at the beauty of the flowers, which brings a comforting smile to his face. This
just one example of the many interpretations that underlie his artwork. Beyond these interpretations is
open door for many others.

While attending a number of his art exhibits, | watched spectators enjoy his art as though they yearr
find the meaning of each piece. His usage of color and unique style set him apart from others. Ol
particular occasion, he was acknowledged withaaard for his artwork. This was an honorary moment.
After the exhibits, people would come to our house to view and buy the paintings.

Although he did not pursue art as a career, his spare time was devoted to this hobby. My father alw
preached tht art brings happiness, which is priceless. To be able to share his art and in that, bring joy
others brings happiness to his own life.

Thao X. Hoang, PhD
Santa Monica, California
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Q

Ngh" Thudt Trong Cu, c n |

Trong m t gi©y ph¥%t bblt ch t L!'i mdt c.,a tti L€
r g t. | ou,t cgimbld ©n nmgg nr €9 staluiv Tro§lcaitn g triblycs
’ g% Qnnthea | eo, nh_  ng rHng c©y Lang b8m chH
[ d, ng, nke cl,” ndh[enhy utkhi®°mrip ,n hci-° ns ut" hidtr ehq ,

n mHt n€ c.

“i nc - Xmh_hrig nv nmh_o@y LIQOn ch¥%a khtn
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TQucquj, t&&i LYin khtBg BAM Lw3 gh
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g
r
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&
h

§c phXm m i nh®n khing hi Wu hJt L€ c,
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gi Il th€ ng ngoln trong m t v i gi ©y

Nh€ t8&8c phXm H€ ntg§ &/ Qg iQu °n dNg old,i t . Mir 8i Nabh ,L JBr
ntm xaic&chh mi Qo t h&hngheo nhau nh€e h3nh v _ i b -
sdc, t8&c gi[ m€ n gi“"n hoa v~" h3nh b-ingclim kthhe
qgua multedm mh@t | Xn v, i nh_ng mu xamlg ht bhg d¥m
hoa, v ng vQ qu° ngo4di xa ng¥%%t ng~"n, v~ cfng n- i
ch® xa mHt, ch, kh'ng c¢c&ch | ng, ° LiWm, c%ng ¢
ng€ c, biWu hbltu kh&nvgng§ tr8L_Lth i gian hfu m,
€, ng vQ gi " n hoa, m°~ trong | ,ng cIm thbly nao na
i an. Ngo i ng T ngho tr°n c,m - nHBtW khi§Qu
h® i gian th ngon qua t8&c phXm ngh thudt c.

m ngh nghgdt mhEEcnlg€Imy n tg&
v’ m"u s dc, v sau nh_ng | §r

ao

m t c¢c8ch th2ch th¥% r i 1 4Yi mua nh.

g

triwWwn | «m trong c¢c8c ph,ng tranh UL
X
t

t him n’ Li | " pqufin® ov "0 bawng w®m du® xong, | i
g triwn | «m c- r blt nthu ha so, LJn nhi, r b
g “cn-g tMWiannhh, HoO" mnlg€’l ¢ tmy yt° it FEKE npthokdeb “ tgri °[ni
Tng ngoHr@cL pringgm khe ¢img, nthngcrlLre%nmgng\@t
ng m u sdc h,a d u trong t8c phXm ngh t
ri Wn | «m.

Hoang Vinh khéng ngh H., in hk d ~
| b¢ s8ng t8c qu°n h?3n
thay L i L€ ¢, n- sE€¢

m nghQ nghi'  p, m" L. |~
clh th' i gi an, cha t?1i clng
em Ui nir@mgvoRQntwbfi hm&in

Bln ch2ntk_AnMHoNg.g t hD. xu®©n ThT
Hoang Vinhc huy Wn Vi 't Ng

-
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Intro...

This afternoon | had the opportunity to walk into the wild forest of artistic paintings that the artist Hoan
Vinh created, seemingly my eyes lasthe colorful world to be so much cherished. It is just reflecting his
professional brushes that i1illustrate the paint
have been so enthralled and amazed. This is at what he wants to demamstratabstract world as
impressive as the arts of his unique painting.

As a poet, his drawing strokes were "sensitive" according to the literature and art, particularly to t
painting industry, which was at first noted by a broad of knowledge, arpéke this artist with broad
views in both literature and the arts. His arts of using colors to be blended in with the harmonious color
each other, requiring the audience to spend time with their artistic passion, available to recognize the de
of paintings. The contours are reflected in the color and contours of the composition that Hoang Vinh la
down on his brush, and then we essentially explore the environment of enjoyment, we may admit that 1
scarcity that the painter in success drops hish@s hard to find the color lines uniquely as above.

It is my pleasure to introduce Hoang Vinh to you with his remarkable features that you may fee
interesting in the special selection of high end contemporary art word.

nti d, ng.

5

Chi Qu nay t*i m i L€ ¢ d p thl[ b, v o c&nh r_
t€ ng ch. ng nh€e L« 1'4Yec I »ng v o c¢clInh thi°n L
nguy t qua 8nh s<€hng cs-a nih€ tv&dcy oaitli ogm, [ii stahy? clhdun
t§c gi[ mu n di_ _n LYt trong thJ gi.i tr_u t€ n

L m t thi nh®©n n°n n®t VvE& c,a 'ng rbltngnhBlyh
h>a, v,i kiJn th_c¢c r ng, mt ng€ i ¢c- tfm nh3n
m- u sdc L€ ¢ quy n th” nh chi Qu s©u v, i nh, ng Kk
th€ ng ngoln phTli c-c-t hé_ia gm3annh vl W Lt-un dnuhyd ns Jum
nh.ng t©@m t€ thao th ¢ LQu L€ ¢ biWu I gua m”
bw%ut ngh" thudt, LW r”i ch%ng ta c¢c- mii tr€/mg
m° ng€ i h a so L« s&ng t8§c kh- m” t3m L€ ¢ nh.
sh qua nh_ng n®t LHc th¥% ri°ng m’" qul v c¢cIm n
bi t c.,a m3nh, hfu lngVelu v o ngh thudt ¢, a H

Trfn Vi t H[Fi, Los A
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Appreciation of Poetry and Painting,

In painting, there are poems. Podtya dream, is the dream of the sky is immense, then melodious in the
clouds, the wind, wind clouds to fly to the sky. But then agaichese the cloud to the heart, change the
sky, butterflies love naive.

Poetry is an earnest language, a profognidh feeling of sensation, emotion, dreamy feeling, a sense of
well-being, a memory of the pain of the departed, There is no fixed heaven, or a lingering dream of waiting,
of attachment, of anxiety, of depression, of which one lives Or stumble, thémgtimto mourning pity
and then looking at the clouds, looking at the wind of the wind, relieved the depths, the wet dream of a past
was still deposited in mind, to turn into A flow of water, moving both the mind, a drifting cloud drifting
along the windthe rest is only wishful thinking in the virtual ng, in the minds of the heart, then kept plying
timeline, where the writer or lingering heavily in the long chain of life day artists.

But the painting is a natural instinct available to the PaimM#&ig knows the natural identity that
transforms with his mosaic of mind, through the pencil stroke and the fanciful color, moving there, with
bars with protein sound. There is a tune, there is a bright light, just imagine nothing, but no! There is a
well-mannered, whispered wind, bees, flowing butterflies, flying clouds, an amazing and exciting
movement that the artist has brought in mind, but goes even farther. There is a past, present, future, what
can be said by people who have not seen it, and haveaugtt yet, but the painter has seen and thought, ,
Works for the future, which are the seeds of creativity and creativity, pursued by the artist, sometimes in
spite of the differences of life, to create a separate way, a path Wide open with deep mabstragion,
impression, to enter the world of fantasy color dreaming, real and not real.

Each work can sometimes move the heart of the exquisite person, if the recipient has integrated into the
dream of the author, then the color will express theetiaat the author. If a piece of art has been stripped
of its parts, it is enough to write how many inkcases for a painting, in the likeness of a poetry forest, which
has been deformed in seconds. Minutes ofstop rotation, as well as blobs of colotara block of color,
coherent by the pen and sequential escape on the canvas, to make the transfer of sports, poetry, In poetn
with paintings in poetry.

Because each of Hoang Vinh's works have a couple lines of poetry to suggest, when audiences stand
before the art to enjoy the work, to master the subject that the author wants to send. In works of art. There
are so excited viewers enjoy the excitement in the flower garden

Original Vietnamese text by Hoang Vinh
Adapted and translated into English by Roan Le
Westminster, @lifornia.
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Th€ ng L«m Thh v™ H a.

Trong thh c- h™ a, trong h a c¢- t hh. Thh |7 m
d€ehng theo mOy,g th@y bgay ,L/pri -vi%rhg §tnr® i xa th3m,
ghi chHt v~ o kth@m, caebm@ynnl @ innt 3nh ng®©y thh.
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Agmg | i, nh€eng khtng
€ ¢ chly, moOy bay, |
t g c.,n kii xd@Whmhninnda
bly , v~ h€a ngho L/Jn, nh€eng |
h §n, nh_ ng atg8ac vapdng m
I c h blp nh ng d bi t
, M °nh thang r.ng m v. i kI
c huyQn o mh m ng, thdt c¢c- v° kh'ng thdt c-

[ m t ti§cl Ypch Xon Lt*hmg | ¢ om cthiung Wn, an nm €t viic §te" nn
i thne lhg mgioUnhdp v~ h m ng mh c¢c,a t§8c
m° t8§c gil[ L« d'y ct pLhdXpm tnrgohn g tth8ucd tp hl

n m t, dt |7 viJt bao u gibly m ¢ cho xu'

y ph¥%t | u®©n chuyWn kh ng. ng nghkh  iclmmgu,n
t hedt ufF@®t t¢ tho8§8t ra tr°n khung vI[i, a&WwWhva

, trong thct ctthlh.' a trong h a

vV |I'T tr°n m" m, i m t t8&8c phXm c,a Ho"ng Vinh

tr€ c¢c nphhXig nghe thudt L th€ ng ngoln qua c8§c

g i g duntn _tnrgo ntg8 cn ph Xm .ng@- nhe&dtdy, quih’ dahilhm gn Hd

ni Qm th% v phbin kh .i trong v€ n hoa ngh  thudt

Hoang Vinh
Huntington BeachCalifornia
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The Art of Moving from the Heart

Art painting is a wonderful process in the artist's mind, and the colorful pen, which is constantly
changing, seems like the breath and the air, is rotated, changed in shape. time, spate whdeethere
color, magical lively, deep and deformed every second, every minute.The artist has already brought a
serene soul, a connection between nature and his mind, to transform the landscape into wonder, and to take
the spectator into the fantasy the abstract world. Impressive, depending on the work, to meet the
moments of immigration with the author, and identified through the form that the author sent his thoughts
in the art.

A gust of wind shook the sky, a reflection enough to bringatigience into a magical world, but a work
that vibrates the heart or not, depending on the opposite, get Coincidence or not, depending on the origin of
each one, if the mind is not moving, just like a dab, no matter how big the wind is not good, handthe w
moving the sky. So all things are conditioned by grace, one meditator sits quietly, no one is good, but one
operates everywhere ! A discovery that unites the message that the meditator receives closely.

A work is a quiet language, a voice withoubnds, a voice of the heart, a message that the artist wants to
express, to put forward, and then speak up his consciousness. , of time and space, sometimes hidden
through dark shadows, static, animated, seemingly sound, and also many times to takernbe tuthe
strange landmark. Thinking! Or how to enjoy the art, not the picky, but have to feel with the source of
excitement and reflection.

So do people art, not affect the outside, but only the inner attention, the sight, the hearing, theeknow, th
slowly expressed in color with what you like is enough, to say The things that | want to say, sometimes
almost forgotten outside, to enter the magical world of color, the pen of the strange world, which has
caught in the moment of creative passion, cameé go, the painter must grasp, to be finished a work, in
excitement, and passion.

After the period of completion of the work, the painter himself to reflect on what he has been completed,
with the seed of the author is enough, on the wide open nmadnterested in, not ruined outside, no
worries outside, no matter how decent life has no resentment, draw the likes, not draw people like, the
instinct of the artist sometimes ignored life , happy with the inspiration, entrusted to the life assettion, n
bothered, so to grasp the way that you want to go, not the life of the charismatic, difficult to go beyond
Resist the rule of law.

A work of art, which is different from the photographer's work, of course is art, also the beauty, the
photographic dris recorded in the moment of the nature of movement of time, space, With the sharp
emotional rhythm that photographers are catching in front of nature, painting is recorded through the pen
and moving from the mind, from time to space, with the souragesattivity that people do not. See, and
no, but the artist creates, sees, has, expresses the passion of art, and brings the audience into the dreamir
mood, facing the front of the art.

But it must be the art to arrive, to the place, with the color isamEmoving deep, so new depth of art
painting, not just beautiful on the outside no less than that. Here are some ideas to express the artistic
creativity that each painter has his own way, no one like him, always thinking of it. Painter is not just a
painter or artisan.
Original Vietnamese text by Hoang Vinh
Adapted and translated into English by R
WestminsterCalifornia
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E Ry o

Ngh Thudt H, i H a n€ ¢ ChuyWn B
Ngh thudt h,i h a |~ ¢ ti/Jn tr3nh tuy t v
i jn chuyWn kh'ng ng. ng, t€ ng ch. ng nh€e hhi t
eo
L

a

nh  p Li u khtng gikh2 th 7 fiasdc mL@Ou bu
€ ¢ bifJn dlng t. ng gi ©y, t_. ng ph¥t.

ngh so v ' n L« mang s/lm tmhit°rn ©mhih¥m  hia
Wn h-a clnh tr?2tht@ “ngn-°nngokideh di/jnu,n hi” hlu§gaQ
ng hay bln t€ ng, t%y theo t&§c phXm, LV
g qua nh_ng h3nh thw m" t8c gil L« g i

oflng L« I "m chao L, ng c¢cl bfu t
“m rung L, n
dkg®ngkm ng
n LOu clng
duy°n m" c
M m t vdn h"nh L« |l u®©n chuyWn tdn LOu LOu! ,
/]

P

hXm | ° ¢ m t ng'n ng. trfm | Hing, m
m°™ ng€ muhnagsp gdamp W mn” LY9n, i | °
th i gian v"™ kh'ng gian, c¢- khi Xn kil
c ©m thanh, v~° clng c¢c- nhi Qungd ¥Yce€ Lde
cfnh tuy t di u m" kh&n gil khlng ng
mfy may, th3 | " m sao m" th€ ng ngoln
nhdn v, i ngu n h._ng th¥% v’ suy t€,

Cho n°n ng
c8i nghe, <c8i
m3nh mu"  n n-i,
c.a n®t b¥Wt c_, a
so cfn phrli ndm |

ao

"m ngh thudt, ch3ng phli t §c
rooi ot t. L€ ¢c thwW hi n qu

[ I
bi JJt , .
Lgiqgu¥ac bmTmu mdpEe L« UWngiao du v

thJj gi.,i xa 1|4 m° L« bdt gHp
y

t
i
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Sau khol[ng th i gian ho"n tBIt t8c phXm, th3 ng-®€
l« L€ ¢ ho"n tbit, v.i mfm m ng c,a t&c gil |~ L,
tong ni Qm th2ch th¥% say m°, khing bui hoUi , khin
m[fy may o8n gidn, VvE& c¢c8i th2ch, ch, khtng vE& cho
t3nh L i, vui say vxi,nng t:l,'lnhﬁ,"ngg];'ph; th8ogci
m i ndm bdt L€ ¢ con L€ ng m~ m3nh mu' n Li, ch.
tdp t_c quy |ludt Dbblt chblp.

M t t&c phXm h,i h’ a, kh&§c h3how,. d¢l ndgcl phmXgnh nht
c 8i L Gp, ngh’ thudt nhiJJp [nh | 7 ghi l 4i trong g
vV, i nh p ¢cIm x¥%c b®n nhdy m" ng+¥€ i nhiJJp [nh gia
Le ¢ dghigma n® b¥%t v~ DbiJjn chuyWn t_. t©m, theo
ng€ i L°i khtng thbly, v° kh'ng c¢c-, nh€eng ng<€ i h
m° ngh’ thudt, v ° L€a ng¥€ i &kh€ wgingd¥nnvioe€suey
t hudt .

Nh€eng phrli | " ngh” thudt LJn nhi LJJn ch’™ n vV,
m i ¢ chiQu s©u c,a t&8c phXm ngh thudt héng h a
k®m, L- cing | m t v thiwn T, LW n-i |°n n, i
ri°ng bi t W%yhithmgoai chidblecndyp ai, |l uln cl,' T ngho,
ha so, ba3ng khtngnh®n,| chtim’'g mBlyh &h Srmg h

Hoang Vinh

Huntington Beach, California
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Friendship in the Art of Assembly

Mr. Brown Goodwin was the director of a foreign company who worked in the Vietnamese $#igoh
from 1969 to 1975. During this time he visited my gallery at the Galleria Continental Saigon prior to 197¢
, Which has gone through a long period of time, the time has changed all things, but the faith and art <
exist.

Yes, a good fortuneame, a good afternoon Mr. Brown Goodwin was comfortable
During the office hours, take the phone book look through a few pages, suddenly surprised Hoang Vi
through the eyes, in a moment of sudden, bring his spirit back to the past days, which Timé has |
distracted yet. In the midst of blur, the virtual illusion, recalled the memory of ancient times, brought hi
subconscious back to the shades of art and thought of Artist Hoang Vinh, he immediately went home
collect the Pamphlet exhibition. A paintieghibition has been kept by Mr. Hoang Vinh for a long time.

The next morning, Mr. Brown Goodwin brought the Pamphlet to meet me in the office, with a look o
hesitation and emotion, from the inside came through the eyes, barely covering up the sutbris
astonishment. No one expected, but on the face of discharge at the beginning meet, he still let go
greetings, and next story is his Pamphlet? A gust of wind had touched the people, almost numbness in
heart, eyes as reeling and choking, theebines that shine into the sea are shining into the eyes: "National
Oceanic, Exhibition "Is highlighted on a white background. A moment of uncertainty in the fleeting
moment, how many questions are repeated, cannot keep up the emotional, but innatbdigsaare
already available, a strange wonder seems to have returned in time Somehow, with the light of the morn
touching the cool skin is a happy moment full of happiness.
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But facing the foreigners, so try to keep catntonfide, the bottom corner of the cover with the words?
Gallery Continental Place Lamson Sai Gon 1974, a symbol of time has told, through Long time never come
back, but in the subconscious spirit, the author as well as the spectator has returflashiraek, the love
of the Roads, Nguyen Hue, Congress, Continental, beautiful and romantic, step by step to enjoy. Beautiful
scene, beautiful paintings, with comfortable mind, never shaken by time, two souls have come back to
silence, forgetting their hacolor has a point, a come do not think both are in the organic environment.
Conditional enlightenment. Looking back at Pamphlet over the past twenty years, the relatively loose,
semiformal presentation of the Navy, which | lost, followed a few biogreghEnglish and Viethamese,
articles on Hoang Vinh art by Duy Lam writer, and the name of the art work, etc. Pamphlet on the author
has not found where?. For over twenty years. Suddenly, a director of a large corporation collected and kept
on Earth, broughby him, it is the potential of the Art that has arisen, and is a tremor of the mind. Authors.

Looking back over twenty years ago, my works have been going to foreign countries pretty much,
scattered almost many countries in the world, one day faregmeet painter Nguyen Van Moc, and
thanks him To find the artist painters Hoang Vinh to collect nine paintings, and moved to the United States,
these are just some of the typical aspects of art, the fun in inspiration, which is home to many. This is the
excitement for the artisans, and on the road to the beauty of the art of painting will catch many interesting
and enlightened.

Original Vietnamese text by Hoang Vinh
Adapted and translated into English by Roan Le
WestminsterCalifornia
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H u Duy°n Trong Ngh Thudt H, i I
Dng Brown Goodwin | " gi&m L ¢ mt ctng ty-Ngo
Nam t . ntm 1969 LJ/Jn ntm 1975. Trdamg Winh'l i« mg it @ ra n

GalleryConti nent al ST G,n tr€e, ¢ ntm 1975, tr[i q
chuywn vUdn vdtg I_’rQiuQm'tjimh\acy,,mglmfhntthtuldtm«/l)(n

n¥ng vdy, m t h_u duy°n L« LJn, via m[m bhbbly

trong gi’ l " m vi ¢, l'i Qn cfm Itb1yancguyVMngH&nung°\dqu|g°|n
L€ ¢ xGt qua §nh mdt, trong m t gin@y cplav¥n gaglt n
th” i gian @a IXamh Is/hbrng. ¢cki _.a m m , [o [o, L« g’
lng ta tr° vQvs dalding&HHoangNph tihrugdt!l i@ Qrp W@ mmph'l elt
| «m H, ia Hh'aa scQ “"Hol''nngg V«i nth€um gi . | ©u nay.

u *'ng Brown Goodwin Lem tdp Pamphl
X¥%c, t. n,i toOm L€ ¢ Wdyblt€pb&§s. qn
kh%l@gcaimm%gﬁgtgﬁiém Ix4c ban LFu ¢
u ch” o h, i, yWntPfgmphhebd o®ytchanp? g
hdmiinh v o ng<€ ic¢rl htfhj©mht9©m° mab tmhenfhGouay ™ C
h anh n€ ¢ biWn L&TchQu ongnidi vDe€ehmet Tri W
I € c¢c n"i bdt tr°n nQn m'u trdng. Mu Hhii®
’ , khiwnoggt Li€ " &, gix¥%c i mge€ im L« Xan sd fbrh,
h.ng nh€e L« tr° vQ trong kholng th® i gi
t I m t gi©y ph¥%t tholi m8i hUnh ph¥c t

Nh€eng L i di " n |~ ng¥€ i3 nthg a %in hQudwe, tiCoth dsn h ° bg?- &
d , n g Galldry Contirental Place Lamson Sai Gon 1974m t kT hi " u c,a th i
k8 d7i m° khilng,bahe€oi trDngllnlﬁﬁa@mﬂ‘tdnclcngv(;nht@mn
ngodn L« tr’ vQ, trong m t niQm h” i t€ ng, m/ln t
H Cpntinental, LGp v thh m ng, b€e ¢ t. ng b<e c
tholi m8i, kht!ng bigan, lbai tam'henh alo« i hn'd KbQgnt Pt m  th-
Li Wm m-u, m t c8i L/Jmtkhitmrge mgho wmfedmyihml @B |
Pamphlet L« tr°mhifai tm&nhih bEwy qt@&emMg Lt'ri ntgaoc - nl
mau do binhle, ng HIi Quo©n, m" t'i L« mblt h3n, kJ LJn
vi JJt vQ ngh’ t hudt Ho"ng Vinh do nh” vin Duy L
VV... QuyWn BRampRKlcetgitir crh €&h°2h¥ m atnitineh’i nlgOwnthi °
m t iv8m G 'nmc tadal . n s<€u ttrdm Wbltl @ igiNgoUi , L€ c
ti Qm ntng c¢c_.,a Ngh Thudt L« L€ ¢ kh' i ddy, v~ |

3

lhthii tm€hn ntm vQ tr<€ ¢, nh_ng t&8c phXm c,
[i r8c nhiQu Qu ¢ Gia tr°n ThJj Gi., i, c¢c- m,
nh Li t3m cho b c HW2a %0 aH@ hXgn, Vivr h
© h I m, t v k nh ti°u biWu c¢c,a ngh
€ c¢c nhiQu nh” qul p ng d, ng L-t heuh®tn h vl
e u

h
ngn Lé8d JJA Gpgh thud h, i h ag.s.€ bdt gHp nhi C
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Hoang Vinh
Huntington BeachCalifornia
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Happy family
Sum Vty
Oi | on canvas 200x 240

Joy always makessunny smile
Happiness shines up into our heart

Ni Zm v ui nh2z nhdnh t_ i c_vy
t 0

Hi Au hu nh P t©m coa megi n
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Pondered life story
Suy G m ChuyMn nyi

Oi | on canvas 200x 240

Let's think of LOVE every second elapsed
Our life is just impermanent, don't we know that?

Suy g . m tpng gi ©y c¢cd m mAn t h
Cdnh Lyi tum bt mmy ai hay.
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A loving sence of confidence
Ni Zm Tgh_ _n
hit 2y Oly@la HnéE HNE

Love opens to the nature,
happiness opanabsolutely at heart

Ni Zm th__ ng me ring
An vui tyx tu khlng ho"i
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Seed of Life from Desolation

Mt m SXng Trong C’' n
Oil on canvas 240x 3
The sap of life ascendiom the dead
In the empty forest, the moon shines through the dew
Rocks smiling, flowers blooming, branches falling

Winds pass through the desolate hill.

Nhxa sXng Vv n | °n tp

Rpng hoang ndljyl\/lt | i ng
ng c_yi hoa nege cO©y r _
Heoh %4t L Qi cao gi - von
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Afternoon Sunlight

Nang Noa Chi Zu

Oi | on canvas 240x 300

Scintillating afternoon sunlight as precious stones
In accord with lighted tears on eyelashes

Nang chi Zu *n hi Mn |

~u by
NEiTI buBmhm™p m mi n«o nZ
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Guitar Playing

Ch | n"n
Oi | on canvas 240x 300

The music sounds as its sadness
Each tempo rhymes a song of love.

Nhu ¢ st u v_ang LXZng c¢cd t ©Om
Tham L_1m tpng gi ©y c¢cd m vmn
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Passion
nam M°
Oi | on canvas 200x240

The sound of music lures the dark clouds
As the tuneful melancholy rhymes from sorrow.

Nhu ¢ n"o xao xuyAn cd moOy |
YOu Li Mu du d_. _ng khoac khod

~
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Make Up

Tran@mni
Oi | on canvas

Vanity flickering one's thought,
Melancholic soul is at her flying hair.

Chop chyn o cHA n o hay
lang2ndd$u v_ _ng m8i
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