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                                                      Biography of Artist   HOANG VINH     

 
   Vinh Van Hoang was born on February 22, 1944 in Hue, the central part 

of Viet Nam. As a child, Vinh was able to travel to many places in Vietnam 

with his parents.  In both elementary and secondary school, Vinh accelerated 

quickly to the top of his class and had a keen ability to teach other students.      

 

   In August 1966, he passed an entrance exam to begin his first year in a 4-

year program at the Institute of Fine Arts in spite of no years of training 

prior to matriculation.  It only took him 3 years to earn his Bachelor of Arts 

degree.  In April 1969, he graduated as one of the top students in his 

program.  His ability to teach others was once again evident.  After 

graduation, he privately taught high school students. 

 

   In 1970, he was recruited to join the Vietnamese Navy where he thrived 

and received numerous promotions in a short time.  He worked hard and diligently.  For his efforts, he was 

quickly promoted to manager of the local political office.  Unlike other enrollees, he did not start at the 

beginning levels, rather at a third-level course and consequently transferred to a larger managerial position 

for the machinery supplies division as a Lieutenant of the Navy until April of 1975.    

 

   During his service with the Navy, he was able to continue his passion for art. The Navy recognized his 

artistic abilities and in 1972, he was the first artist in the Navy to exhibit his art on the largest holiday for 

the Navy.  In 1973 and a second time in 1974, the President of SouthVietnam nominated Vinh to exhibit his 

paintings.  In those years, he also held exhibitions in large cities including Saigon, Da Lat, Nha Trang, Da 

Nang, and Hue.    

 

   With the fall of Vietnam in April of 1975, Vinh had the opportunity to take his wife and 2 year-old 

daughter by sea to the United States in August of 1975.  Eventually, he and his family settled in Santa 

Monica, CA.  

 

   During this time, he worked during the daytime and took courses in architecture at Santa Monica College 

at night.  He immediately found a new job at the Facility Design Department of Northrop. He felt he would 

have more opportunities in electrical design so he switched to taking night courses in this field at the Los 

Angeles Trade Tech College. After working at Northrop, Vinh transferred to Daniel, Mann, Johnson & 

Mendenhall, a large International architectural firm with geographically dispersed offices.   
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   Daniel, Mann, Johnson & Mendenhall experienced many economic downturns and frequently employees 

were laid off.  However, the company kept Vinh for 15 years.  During these years, Vinh inspired to collect 

his thoughts and feelings about these events in form of poems.  He wrote about unemployment to inspire 

and lift the spirits of his affected friends. Poetry, was poetry International Library Poetry Contest Selected, 

printed on page 1 of the book òThe Best Poems and Poets of 2004ò, and ñThe Colors Lifeò The 

International Library of Poetry also page 1 of the Book ñWhoôs  Who in Poetryò, and ñTouch of 

Tomorrowò. 

And Farmous Poets Society Poetry Contest Selected, poems printed in 

ñGreat Poems of the WesternWorldòand several collectionsé 

 

   Even though Vinh was busy with his career and family, he did not abandon his faith in the Buddhist 

religion.  He was an active member in his temple as the president of the Quan Am Temple in Los Angeles.  

During his spare time, he sculptured Buddhist statues for his temple as well as other temples. 

Also is the founder and President of the Council of Honor Vinh Loc Thua Thien Hue in the Unite State. 

 

   At first, he continued oil painting and in 1975, held and exhibition of he works in Culver City. He then 

followed by exhibitions in several California cities.  He founded an organization to help Vietnamese 

refugees in 1975 and won first place, by Rotary International Pacific Palisades, California 1988. 

 

    As art is his lifetime hobby, Hoang Vinh has a studio where he enjoys painting as well as writing poetry, 

with his family his wife and four children. His three daughters and one son have all finished one Bachelor's 

Degree, one MBA, with two receiving their PhD 

 

 

 



Hoàng Vinh                                                                                                                                Art and Poetry 

6 

 

 

 

 

 

 

 

                                           TiԜu sֹ H֙a sǫ    HOêNG VINH 
     

    H֙a sǫ Ho¨ng Vinh tֵc Ho¨ng vŁn Vinh, khi viԒt vŁn v¨ l¨m thҺ cȈng ch֙n b¼t hi֓u l¨ Ho¨ng Vinh, sinh 

ngày 22-02-1944 tӴi l¨ng ņҺn ChԒ, HUԑ, Vi֓t Nam. Th֩i thҺ Ӹu Ho¨ng Vinh theo b֝ mԌ Ľi Ľ· Ľ©y nhiԚu 

nҺi. Trong th֩i gian tiԜu h֙c, v¨ trung h֙c ĽԚu ĽҼ֯c h֙c nhӶy l֧p.  

 

   Th§ng 8/1966 n֥p ĽҺn dֽ thi thԆng v¨o nŁm thֵ nhӸt cֳa trҼ֩ng Cao ņԆng M׃ ThuԀt HuԒ, v¨ Ľ« ĽҼ֯c 

tr¼ng tuyԜn v¨o  nŁm thֵ nhӸt, kh¹ng qua th֩i gian cֳa l֧p dֽ b֗. H֙c 3 nŁm lӸy bԄng Cao ņԆng M׃ 

ThuԀt, d½ chҼҺng tr³nh ch²nh thֵc l¨ 4 nŁm. Sau khi t֝t nghi֓p, liԚn t֡ chֵc dӴy vԚ h֥i h֙a cho gi֧i trԎ tӴi 

tҼ gia v¨ trҼ֩ng tҼ. 

 

   NŁm 1970, Ľi thֱ huӸn kh·a Sǫ quan v¨  ĽҼ֯c b֡ nhi֓m vԚ B֥ TҼ L֗nh HӶi Qu©n, nhi֓m vֱ TrҼ֫ng 

Ph¸ng ChiԒn Tranh Ch²nh Tr֗ tӴi CŁn Cֵ YԜm Tr֯ TiԒp VԀn ņ¨ NԈng. Sau c½ng chuyԜn qua  l¨m TrҼ֫ng 

ph¸ng TiԒp Li֓u Lֱc Qu©n  V½ng I Duy°n HӶi, HӶi Qu©n.  

 

   Trong khi phֱc vֱ v֧i nhi֓m vֱ tr°n, Ho¨ng Vinh v֧i tҼ c§ch  l¨ m֥t H֙a Sǫ, Sǫ quan HӶi Qu©n Ľ« triԜn 

lãm lӺn ĽӺu ti°n trong ng¨y ĽӴi l֑ cֳa qu©n chֳng HӶi Qu©n nŁm 1972, v¨ Ľ« ĽҼ֯c h֥i Ľ֟ng VŁn H֙c Ngh֓ 

ThuԀt ch֙n triԜn l«m Danh Dֽ to¨n qu֝c, do T֡ng Th֝ng V.N.C.H., s§ng lԀp tӴi ThҼ Vi֓n Qu֝c Gia S¨i 

Gòn lӺn thֵ nhӸt v¨o nŁm 1973, lӺn thֵ hai vào nŁm 1974. Ngo¨i ra cȈng Ľ« triԜn l«m nhiԚu lӺn tӴi c§c 

th¨nh ph֝ S¨i G¸n, ņ¨ LӴt, Nha Trang, ņ¨ NԈng, và HuԒ.  

 

   ņԒn ng¨y 30/04/1975, gia Ľ³nh Ho¨ng Vinh g֟m v֯ v¨ con g§i ĽӺu l¸ng m֧i l°n hai theo t¨u ra khҺi, v¨ 

Ľ« ĽҼ֯c Ľ֗nh cҼ tӴi th¨nh ph֝ Santa Monica California ng¨y15/8/1975.  

 

   Sau Ľ· Ho¨ng Vinh Ľ« theo h֙c ng¨nh KiԒn Tr¼c tӴi Santa Monica College v¨ ĽҼ֯c v¨o l¨m tӴi 

Department Facility Design cֳa hãng Northrop. TiԒp tֱc Ľi h֙c vԚ ng¨nh Ľi֓n tӴi  L.A. Trade Tech  

College, r֟i ĽҼ֯c chuyԜn qua l¨m tӴi Department of Electrical Design cֳa h«ng Daniel, Mann, Johnson & 

Mendenhall.  

 

   Hãng D.M.J.M, tuy l¨ m֥t h«ng l֧n, c· nhiԚu chi nh§nh tӴi c§c TiԜu Bang, v¨ ThԒ Gi֧i, nhҼng nh©n vi°n 

cֳa h«ng h¨ng nŁm ĽԚu b֗ sa thӶi m֥t s֝, ri°ng Ho¨ng Vinh lӴi ĽҼ֯c giֻ nguyên 15 nŁm li°n tֱc. Trong 

th֩i gian trên Hoàng Vinh  Ľ« nhԀn di֓n ĽҼ֯c, sֽ ni֡ tr¹i cֳa Ľ֩i ngҼ֩i gԊp phӶi vԀn kh· khŁn, m¨ kh¹ng 

ai c· thԜ tr§nh kh֛i; v³ lԐ Ľ· Ho¨ng Vinh Ľ« th֡ l֥ t©m t³nh qua b¨i thҺ ThӸt Nghi֓p, hӺu Ľem lӴi sֽ an ֳi, 

vҺi b֧t n֣i bu֟ n cho c§c bӴn Ľang b֗ mӸt vi֓c. B¨i thҺ tr°n chuyԜn qua Anh Ngֻ, ĽҼ֯c H֥i ThҺ 

International Library Poetry ch֙n, in v¨o trang ĽӺu cֳa tԀp thҺ òThe Color Of Lifeò The International 

Library Poetry, v¨ tԀp òWho's Who In Peotryò. Và nhֻng b¨i thҺ kh§c cȈng ĽҼ֯c Poetry International  

Library Poetry Contest Selected, in v¨o trang ĽӺu cֳa tԀp s§ch nhҼ: òThe Best Poems and Poets of 2004ò, 

và ñThe Colors Lifeò The International Library of Poetry, cȈng ĽҼ֯c vào trang ĽӺu cֳa s§ch ñWhoôs  Who 

in Poetryò, v¨ ñTouch of Tomorrowò. 
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    ņ֟ng th֩i qua nhֻng nh·m thҺ kh§c, nhҼ:  Farmous Poets Society Poetry Contest Selected, poems Ľ« in 

v¨o tԀp ñGreat Poems of the WesternWorldò và cȈng nhҼ nhiԚu tԀp kh§c cֳa NgoӴi Qu֝c v¨ Vi֓t Nam. 

 

  Ho¨ng Vinh nhҼ l¨ m֥t duy°n m֓nh vԚ phӺn t©m linh, Ľ« sinh hoӴt trong chֵc vֱ H֥i TrҼ֫ng Chùa Quan 

Ąm tӴi Los Angeles,  cȈng nhҼ Ľ¼c TҼ֯ng PhԀt c¼ng dҼ֩ng, r֟i  th֕nh ĽԒn tַng tҼ gia v¨ m֩i quĨ ThӺy 

ĽԒn l¨m l֑ An V֗ PhԀt tӴi tҼ gia. nhԄm mֱc Ľ²ch tӴo m¹i trҼ֩ng tֱng Kinh ni֓m PhԀt tӴi gia. 

    Hoàng Vinh Ľ֟ ng th֩i cȈng l¨ ngҼ֩i s§ng lԀp, và là h֥i trҼ֫ng cֳa H֥i ņ֟ng HҼҺng Vinh L֥c Thַa 

Thi°n HuԒ. 

 

   VԚ ngh֓ thuԀt, Ho¨ng Vinh Ľ« t֡ chֵc cu֥c triԜn l«m ĽӺu ti°n tӴi th¨nh ph֝ Culver City, California, Hoa 

KȢ 1975, Ľ֟ng th֩i s§ng lԀp vi°n H֥i TҼҺng Tr֯ Culver City nŁm 1975, trong th֩i gian n¨y Ho¨ng Vinh 

tiԒp tֱc triԜn l«m nhiԚu lӺn tӴi c§c th¨nh ph֝ thu֥c California, Hoa KȢ v¨ Ľ« ĽoӴt first place, do Rotary 

International, Pacific Palisades, CA 1988.. 

 

   Ngh֓ thuԀt l¨ niԚm vui cֳa cu֥c Ľ֩i, cho n°n Ho¨ng Vinh Ľ« c· Ph¸ng Tranh (Studio) ĽԜ thҼ֫ng thֵc, 

cȈng nhҼ t³m lӴi nhֻng lĨ th¼ trong thҺ vŁn v¨ tranh Ӷnh v֧i v֯ hiԚn v¨ c· b֝n con (ba g§i m֥t trai) Ľ« 

ho¨n tӸt ĽӴi h֙c v֧i cӸp bԄng: m֥t Cֹ Nh©n, m֥t ThӴc Sǫ v¨ hai TiԒn Sǫ, tҼҺng Ľ֝i Ľ« Ľ·ng g·p phӺn n¨o 

khӶ nŁng cֳa m³nh v¨o sֽ nghi֓p chung cֳa gia Ľ³nh v¨ x« h֥i.   
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HOANG VINH, A PREDESTINATED PAINTER  
 

   Hoang Vinh sees his artistic talent as part of an ancient, mystical divine order. Vinh ventured early into 

the voluptuous world of colors and shapes in his search for the answer to everyone's flight from horrifying 

wars and disasters. 

  

   After graduating from the Vietnamese College of Fine Arts, Vinh started painting  in the impressionist 

genre; his works evoking a sadness undetected by any cursory review.  His subjects included desolate 

scenes of historical monuments in the former Vietnamese imperial capital of Hue.   His ingenuous use of 

colors in his paintings, from yellowish brown to deep green, mirrored his reflective inner thoughts. 

  

   Through his paintings, Hoang Vinh portrayed an enchanting mythical world filled with nostalgia and 

dejection.  Eerie monuments are reflected in the water, without a ripple from the wind or being spoiled by 

the sunshine.  It seems Hoang Vinh's heart at this time was at a reflective standstill, with his painting 

strokes mirroring the still waters with faint images of phantom historical monuments, echoing the 

melancholy of his inner thoughts. 

  

   After viewing his paintings of the vistas around Hue, I quickly asked, ñOh! How come the greenish brown 

created such an eerie darkness in the painting?ò  Hoang Vinh grinned with his characteristic smile, but did 

not reply or say anything. Yes, how could he explain the utter  

melancholy of the past, a timeless distant past?  If he had to recreate the images in his paintings, they had to 

convey his silent thoughts, reminiscing about those who should be around him in his deep reflections, while 

surrounded by numinous landscapes, unclouded by deep longing for heartrending losses. 

  

   As a natural progression, Hoang Vinh experimented with style, substance and subject matter.  This was 

the period when his multifaceted talents were reflected in his dozens of art exhibitions in Saigon. In Da 

Nang his paintings were twice selected for exhibition sponsorship by the Council of Literature and Arts, 

and received the National Literary and Arts award, established by the President of the Republic. 

  

   Generally, Hoang Vinh's style, substance and subject matter evolved during this successful phase of his 

life. 

 

   First, by combining and exploiting various shapes and colors typical of the ñop artò genre which was 

popular worldwide during the 1960's and 1970òs, Hoang Vinh completed several paintings typifying his 

individuality.   Looking at the myriad turbulent shapes, in bright bluish orange, skirmishing for central 

attention, the viewer is confronted with the a mixture of baffling composition and a spiraling maelstrom of 

soaring shapes, facilitating mutual understanding between the artist and the viewer.  Smart thinking would 

have Hoang Vinh shroud these op art paintings with spiritual and surreal thoughts to serve as the foundation 

of his art. 
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  Second, nostalgia for the dogmas of the neo-classical school and the neo-realism school strongly 

dominated Hoang Vinh's thoughts when he painted scores of decorative design works with the flavor of the 

art deco genre, an influence from the pioneering French artists, who initiated a new creative design style 

which would later spread throughout the world and became popular and common in the United States. 

 

   Third, by splattering and smearing the faint white paint over a carefully crafted darker paint pattern 

background, Hoang Vinh simultaneously adapted the multi-phase modes of the traditional Vietnamese 

lacquer coating over wood and the styles underlying the movements of total art and action painting, creating 

geometric forms signifying the musicians, or any other motifs chosen by the artist, as motivated by his or 

her deep mastering of artistic tools.  This style of bold moving outlines on egg shells of dancers, especially 

female dancers, was used by the famous painter Nguyen Gia Tri in creating famous innovative decorative 

screens.  The total art movement pioneered by Pollock changed and revolutionized modern painting in the 

United States and the world.  However, Hoang Vinh, in painting the musicians and dancers, exercising 

moderation in style and retaining some traditional formats, did not deviate very far in style, thus his 

paintings were more static than dynamic, reflecting an Asian characteristic and increasing their decorative 

values.  His discovery and use of oil materials became popular and was later adapted by new generations of 

younger painters. 

 

   After settling in the United States, Hoang Vinh has exhibited in dozens of arts centers, libraries, and 

universities, making himself well-known to local art sponsors, and having his paintings purchased by art 

connoisseurs. 

 

   With this phase of continuous art exhibitions before art connoisseurs, Hoang Vinh has demonstrated his 

acceptance by the arts connoisseurs with his maturing and ever more accomplished talents, both in his use 

of colors and materials, as well as his selection of dazzling subject matters.  His bold use of geometric and 

zigzag forms, as well as the broad patterns of colored patches in his paintings, both medium and large, has 

generated sensual dynamism and attracted local art connoisseurs.  Hoang Vinh also successfully 

incorporated the modern styles of the art deco genre, combined with the techniques of orphism or total art 

of the cubism movement. 

 

   I am concluding this commentary with some observations and analyses of Hoang Vinh's latest works.  

After projecting himself in various experimental directions, Hoang Vinh finally rested his laurel in the silent 

world of abstract art.  Scores of his latest works reflect a stark reality: Hoang Vinh has given up his bold 

strokes, his brilliant alluring colors of the op art genre, as well as the contrasts of avant-garde cubist forms, 

or the glittering color splashes of the expressionist genre, to base realism on inner self, drawn on objective 

imagism and traced to fluttering illusionary iconography of human forms, objects, and flowers. 

 

   This is the world of original stone materials, grayish brown, wooden veins, or sometimes living cells in 

their periods of genesis, etc., a state of ebbing flux.   In general, his latest abstract works are characterized 

by: 

 

   First, his impressionist abstract works, in which geometric forms are condensed to their simplest states, 

are reduced to bright streaks and blobs of swirling colors tinted with grayish brownish green, and serve as a 

reflection of the artist's inner thoughts at an instant in his life.  It is hard to deny the value of resting the 

connoisseur's senses upon these works.  The connoisseur is easily soothed by the aroma of colored patterns 

and loosely connected, yogic forms to become very receptive, overcoming all stimulant inhibitions.  This 

results in a reception free from irregular styles and materials, very entertaining and modern, in the context 

of Hoang Vinh's creative artistic evolution. 
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   Second, his arrangement of prominently bright and soft grayish patterns surrounding the mythical female 

dancers.  All of these are on a background of dark brown stone materials   they are mythical works of arts, 

leading the connoisseurs astray into the ancient world of Champa temples.  The curved lines and the 

geometric shapes remind the art connoisseurs of the beauty and mythological magic of sculptured carvings 

of Champa arts.  Hoang Vinh has succeeded in evoking mythical and religious enchantment of Champa 

arts, with its characteristic Hindu, Persian genesis. 

 

   Thirdly, the composition of well-organized cubist shapes in the scheme of total art in scores of his art 

works.  Hoang Vinh apparently does not allude to any human or objective, concrete motif, reflecting just 

the balanced harmonious peace within the artist's own inner self. 

 

    Fourth, the creation of bright abstract shapes over a grayish background, as based on Kandinsky's "inner 

necessity" inclinations in the abstract art genre.  In Hoang Vinh's works, the contrast among the bright 

shapes in the foreground serves as the unmistakable manifestation of the darker hues and tones in the 

background.  Despite the dynamic movements of the bright shapes in the foreground, they are seemingly 

linked with the background darkness.  The harmonious interactions of foreground and background shapes 

and hues create inner dynamics in his art works.  It portends a discovery in Hoang Vinh's abstract art. 

 

   In general, all Hoang Vinh's abstract and semi-abstract works, as mentioned above, encompass the use of 

medium hues in saturated or light greenish gray, diluted with foreground colors.  Apparently, after 

numerous bold experiments and discoveries, and spurred by his life-time success over a span of 60 years, 

Hoang Vinh has found his natural standing in the world of arts.   Art is no longer a challenge, the answer to 

the artist's unfathomable future life.  It is a reflection of the inner self, quietly projecting unidirectionally 

from the nadir of sensual arts, the ultimate depths of the world of colors, compositions, and forms, a 

familiar world of destiny and reality, all externally and objectively intertwined with the inner self, in a calm, 

peaceful resting unity.  Is that something Hoang Vinh is searching, has found, or has reached in his 

predestined voyage into the world of abstract arts?  My response regarding Hoang Vinh's journey, 

paradoxically late but as early as in his initial formative years, is a definite yes.  

 

========================================== 

Original Vietnamese text by DUY LAM.  Translated and adapted from Vietnamese by TRAC HUY PHAM 

(Advisor to the Vietnamese International Poetry Society and former faculty member at Phu Tho National 

Institute of Technology, University of Saigon, and at the Graduate Faculty of Social Sciences, V?n-H?nh 

University, Vietnam). 
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                                                                     Hoàng Vinh 

                                                                   Hay  

                                   H֥i H֙a NhҼ M֥t M֝i Duy°n TiԚn KiԒp      
 

   Ho¨ng Vinh ĽԒn v֧i h֥i h֙a nhҼ b֗ th¼c ĽӼy b֫i nhֻng Ľ¸i h֛i cֳa m֥t tiԚn kiԒp xa v֩i Ӽn k²n, s©u thԆm 

ĽӺy b² Ӽn. Th֩i trԎ, ho¨n cӶnh gia Ľ³nh trung lҼu kh¹ng c· nhֻng ngҼ֩i th©n trֽc tiԒp c· duy°n n֯ g³ v֧i 

bӸt cֵ ng¨nh ngh֓ thuԀt tӴo h³nh n¨o, nhҼng Ho¨ng Vinh vӾn ki°n quyԒt dӸn th©n thԆng v¨o nhֻng m֝i 

Ľam m° m¨u sԂc h³nh thԜ, tֽ nhi°n v¨ cȈng c· phӺn cu֟ng nhi֓t, ĽԜ t³m ra trong ngh֓ thuԀt, c§i th©n phԀn 

cֳa ngҼ֩i ngh֓ sǫ, ĽӺy nhֻng Ӷo v֙ng lӾn v֧i vinh quang, cȈng nhҼ nhֻng tr֟i sֱt kh· lҼ֩ng trҼ֧c cֳa th֩i 

cu֥c, cֳa m֥t th֩i kȢ tao loӴn v¨ chiԒn tranh bi thӶm. 

 

   Ngay khi t֝t nghi֓p trҼ֩ng Cao ņԆng M׃ ThuԀt v֧i nhֻng th¨nh quӶ ra trҼ֩ng rӸt cao, Ho¨ng Vinh Ľ«  

s§ng t§c cӶ loӴt h֙a phӼm theo trҼ֩ng ph§i Ӹn tҼ֯ng, tӼm nhi֑m nhֻng n֣i bu֟n kh¹ng thԜ t³m thӸy ĽҼ֯c 

khi thҼ֫ng thֵc c· phӺn h֩i h֯t, v֧i nhֻng cӶnh hoang t¨n cֳa c§c di t²ch ĽԚn Ľ¨i l֗ch sֹ cֳa ĽӸt HuԒ, v֧i 

nhֻng gam m¨u n©u Ľֱc v¨ng lҺ, xanh ch³m, tr֥n lӾn v֧i nhau trong nhֻng b֝ cֱc  lu¹n ĽҼ֯c dֽng l°n v֧i 

c§i mԂt nh³n n֥i t©m ĽӺy suy ngӾm v¨ thao thֵc cֳa ngҼ֩i h֙a sǫ. Ho¨ng Vinh Ľi t³m nhֻng g³ qua nhֻng 

bֵc phong cӶnh biԜu tҼ֯ng cho m֥t thԒ gi֧i ĽӺy b² t²ch huyԚn thoӴi v¨ nhֻng h¨o quang cֳa m֥t dǫ v«ng, 

nhҼng qua tַng n®t c֙ v֓t sҺn n®t vԐ lӴi nhi֑m c§i Ľ³u hiu quӴnh quԐ th° thӶm ĽԒn lӴnh ngҼ֩i. C¸n nhֻng 

khoӶng nҼ֧c phӶn chiԒu nhֻng ĽԚn Ľ¨i sao lӴi lԊng im, kh¹ng m֥t ch¼t g֯n cֳa gi· hay c§i v֩n cֳa nhֻng 

gi֙t nԂng? H³nh nhҼ t©m h֟n Ho¨ng Vinh v¨o giai ĽoӴn n¨y cȈng ch³m lԂng trӺm ng©m, v¨ c§c n®t c֙ cֳa 

anh tӴo ra nhֻng §nh phӶn chiԒu tr°n nҼ֧c, nhҼ chԆng phӶn chiԒu m֥t c§i g³ hԒt, v³ tӸt cӶ dinh thֽ ĽԚn Ľ¨i 

c֡ k²nh Ľ· cȈng nhҼ kh¹ng thԀt v¨ c· l¼c hҼ Ӷo m֩ nhӴt m֥t c§ch  lӴ l½ng, thӸm  ĽӾm  trong  c§i  §nh  s§ng 

ri°ng m¨ Ho¨ng  Vinh  Ľ« phӶi l°n h֙a phӼm,  c§i  §nh s§ng cֳa n֥i t©m, nh³n m֙i sֽ rӸt r» nhҼng lӴi bu֟n 

b« v¨ c§ch bi֓t, nhҼ ngҼ֩i Ľֵng nh³n lӴi tַ m֥t kh¹ng gian n¨o kh§c v֧i c§i khoӶng c§ch cֳa tiԚn kiԒp v¨ 

thֽc tӴi.  Ngay khi ĽҼ֯c anh cho xem nhֻng h֙a phӼn Ӹn tҼ֯ng h֙a c§c phong cӶnh ֫ HuԒ, t¹i Ľ« k°u l°n, ֟ 

sao nhֻng khoӶng m¨u n©u xanh ĽԀm, lӴi tӴo nhֻng khoӶng t֝i lӴ nhҼ vԀy cho c§c h֙a phӼm ĽӺy im lԊng? 

Ho¨ng Vinh Ľ« cҼ֩i v֧i c§i nֱ cҼ֩i ri°ng, kh¹ng trӶ l֩i, kh¹ng giӶi th²ch g³ hԒt. PhӶi, Ľ¼ng thԒ l¨m sao giӶi 

th²ch ĽҼ֯c c§i n֣i bu֟n vԚ m֥t dǫ v«ng, kh¹ng th֩i gian Ľ« cȈ, Ľ« mӸt tַ l©u lԂm, v¨ nԒu ngҼ֩i h֙a sǫ c· 

dֽng khung vԐ ĽԜ tӴo lӴi nhֻng b·ng h³nh nhҼ g֯i Ĩ mҼ֩ng tҼ֯ng, th֩i tӸt cӶ cȈng ch֕ l¨ m֥t sֽ cӶm th¹ng  

ĽӺy y°n lԊng, v¨ m֥t ho¨i ni֓m vԚ nhֻng b·ng ngҼ֩i m¨ Ľ§ng lԐ phӶi hi֓n di֓n b°n anh trong nhֻng l¼c 

suy tҼ֫ng, trҼ֧c m֥t cӶnh vԀt qu§ r» m¨ kh¹ng thԀt, cȈng chԆng l¨m phai m֩ ĽҼ֯c nhֻng tiԒc nu֝i vԚ 

nhֻng mӸt m§t Ľau thҼҺng. ThԒ r֟i cȈng nhҼ m֥t di֑n biԒn tֽ nhi°n, Ho¨ng Vinh nhҼ t¹i Ľ« nhiԚu lӺn 

nhԀn x®t Ľ« Ľi v¨o nhֻng thֹ nghi֓m m֧i vԚ chӸt li֓u v¨ thԜ t¨i (subject matter).  

 

  ņ©y c· lԐ l¨ th֩i kȢ t¨i nŁng Ľa dӴng cֳa Ho¨ng Vinh ĽҼ֯c ghi nhԀn qua cӶ chֱc ph¸ng triԜn l«m ֫ S¨i 

Gòn, ņ¨ NԈng v¨ Ľ« hai lӺn nhֻng bֵc h֙a b§n trַu tҼ֯ng cֳa anh ĽҼ֯c       H֥i ņ֟ng VŁn H֙c Ngh֓ 

ThuԀt ch֙n triԜn l«m, và trao giӶi VŁn H֙c Ngh֓ ThuԀt to¨n qu֝c do T֡ng Th֝ng Vi֓t Nam C֙ng H¸a 

s§ng lԀp. ņӴi cҼҺng c· thԜ ph©n t²ch c§c tiԒp cԀn m֧i vԚ chӸt li֓u v¨ thԜ t¨i cֳa Ho¨ng Vinh trong th֩i kȢ 

nhiԚu th¨nh c¹ng nӺy cֳa Ľ֩i anh: 
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 Thֵ nhӸt, pha tr֥n c§ch xֹ  dֱng  c§c h³nh thԜ v¨ m¨u sԂc cֳa trҼ֩ng ph§i op art rӸt th֗nh h¨nh tr°n thԒ 

gi֧i qua c§c thԀp ni°n 50, 60,  Ho¨ng Vinh Ľ« s§ng t§c ĽҼ֯c v¨i h֙a phӼm Ľ§nh dӸu nhֻng ph§t triԜn Ľ֥c 

Ľ§o cֳa anh. Xem nhֻng h³nh thԜ quay l֥n nhiԚu m¨u v¨ng cam xanh lֱc v¨ c§c gam s§ng xen kԐ x¹ ĽӼy v¨ 

l¨m t¹n khu vֽc trung t©m, ngҼ֩i thҼ֫ng ngoӴn Ľ֝i di֓n v֧i c§ch b֝ cֱc ph§ c§ch v¨ nhֻng chuyԜn Ľ֥ng 

xo§y ֝c cֳa nhֻng h³nh thԜ, tӴo nhֻng cӶm gi§c bӸt ֡n ch¹ng ch°nh, t©m cӶnh th²ch h֯p cho sֽ th¹ng cӶm 

giֻa kh§ch quan thҼ֫ng ngoӴn v¨ chֳ quan s§ng tӴo. 

   

  ThӸp tho§ng qua nhֻng bֵc h³nh op art n¨y, tinh Ĩ c· thԜ thӸy Ho¨ng Vinh Ľang ĽԊt nhֻng nԚn tӶng m֧i 

cho ch²nh sֽ ĽҼa c§c suy nghǫ si°u h³nh v¨ si°u thֽc v¨o ngh֓ thuԀt h֥i h֙a cֳa anh. 

    

  Thֵ hai, sֽ luyԒn tiԒc c§c gi§o ĽiԚu cֳa c§c trҼ֩ng ph§i t©n c֡ ĽiԜn v¨ t©n hi֓n thֽc, vӾn c¸n chi ph֝i kh§ 

mӴnh mԐ Ho¨ng Vinh, khi anh vӾn c¸n h֙a cӶ loӴt nhֻng h֙a phӼm nԊng t²nh trang tr² tho§ng ch¼t art deco, 

m֥t Ӷnh hҼ֫ng cֳa m֥t s֝ h֙a sǫ tiԚn phong b°n Ph§p, kh֫i Ľ֥ng m֥t hҼ֧ng s§ng tӴo m¨ nhiԚu thԀp ni°n 

vԚ sau Ľ« lan r֥ng khԂp thԒ gi֧i, ĽԊc bi֓t th֗nh h¨nh v¨ ĽҼ֯c y°u chu֥ng ֫ Hoa KȢ. 

   

  Thֵ ba, xֹ dֱng c§ch quӴt v¨ rԂc c§c giӶi sҺn trԂng nhӴt tr°n c§c nԚn sӾm cֳa chӸt li֓u sҺn l¨m nԚn ĽҼ֯c 

chuӼn b֗ k׃ lҼ֭ng, Ho¨ng Vinh Ľ« c½ng m֥t l¼c th²ch nghi k׃ thuԀt tӴo c§c n®t g֟ cֳa sҺn m¨i c֡ truyԚn 

tr°n nԚn g֣ ĽҼ֯c chuӼn b֗ nhiԚu Ľ֯t, v¨ m֥t c§ch n¨o Ľ· k׃ thuԀt cֳa trҼ֩ng ph§i h֙a t֡ng h֯p (total art), 

hay h֙a t§c Ľ֥ng (action painting), hӺu tӴo nhֻng h³nh thԜ ngҼ֩i c§c nhӴc c¹ng hoԊc bӸt cֵ motips n¨o do 

h֙a sǫ ch֙n, dֽa theo nhֻng cӶm hֵng bԀt ra tַ bԚ s©u trong h¨nh trang k׃ thuԀt. L֝i tӴo nhֻng n®t m¼a 

lҼ֯n g֟ l°n ĽԂp ֫ v֛ trֵng tӴo nhֻng h³nh thԜ c§c vȈ c¹ng, c§c vȈ c¹ng nֻ Ľ« ĽҼ֯c danh h֙a Nguy֑n Gia 

Tr² ĽҼa l°n h¨ng m֥t tiԒp cԀn xuӸt sԂc ĽӺy s§ng tӴo, qua nhֻng bֵc  b³nh  phong  n֡i  tiԒng. C¸n l֝i vԐ t֡ng 

h֯p do Pollock tung ra  v¨ l¨m thay Ľ֡i cȈng nhҼ chӸn Ľ֥ng nԚn h֥i h֙a m֧i cֳa  Hoa KȢ v¨ cӶ ThԒ Gi֧i.  

 

 Tuy nhi°n, v֧i sֽ k³m giֻ chַng mֽc trong b֝ cֱc v¨ tӴo  c§c h³nh thԜ mang t²nh c§ch c֡ truyԚn, tuy h֙a 

nhֻng nhӴc c¹ng, c§c nֻ nhӴc c¹ng hay c§c t֝ nֻ, Ho¨ng Vinh kh¹ng Ľi qu§ m֥t gi֧i hӴn nhӸt Ľ֗nh, cho 

n°n c§c h³nh thԜ tӴo  ra nԊng t²nh c§ch tǫnh hҺn Ľ֥ng v¨ ĽԊc ĽiԜm n¨y Ľ« khiԒn cho c§c h֙a phӼm loӴi n¨y 

cֳa Ho¨ng Vinh c· nhֻng biԜu hi֓n ĽԊc bi֓t Ć ņ¹ng, v¨ cȈng mang ĽԒn cho c§c h֙a  phӼm gi§ tr֗ trang tr² 

rӸt cao. TiԒp cԀn v¨ kh§m ph§ n¨y vԚ xֹ dֱng chӸt li֓u sҺn dӺu cֳa Ho¨ng Vinh Ľ« tr֫ n°n kh§ th֗nh h¨nh 

v¨ ĽҼ֯c nhiԚu h֙a sǫ trԎ l֧p sau tiԒp n֝i v֧i nhֻng thay Ľ֡i. 

     

  Khi sang Ľ֗nh cҼ tӴi Hoa KȢ, ngo¨i nhֻng bֵc h֙a theo c§c trҼ֩ng ph§i v¨ tiԒp cԀn cȈ, m¨ Ho¨ng Vinh Ľ« 

tôi luy֓n thԀt nhuӺn nhuy֑n v¨ tinh tԒ hҺn, qua cӶ chֱc ph¸ng triԜn l«m tӴi c§c trung t©m ngh֓ thuԀt v¨ c§c 

thҼ vi֓n tӴi California, m֥t v¨i ĽӴi h֙c, t°n tu֡i Ho¨ng Vinh bԂt ĽӺu ĽҼ֯c c§c gi֧i bӶo tr֯ h֥i h֙a bӶn xֵ 

biԒt t֧i v¨ nhiԚu ngҼ֩i thҼ֫ng ngoӴn Ľ« mua c§c h֙a phӼm cֳa anh. 
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  Giai ĽoӴn triԜn l«m d֟n dԀp n¨y v֧i c§c l֧p thҼ֫ng ngoӴn c· tr³nh Ľ֥ thӼm Ľ֗nh ngh֓ thuԀt cao, Ho¨ng 

Vinh Ľ« chֵng t֛ anh cȈng c· thԜ thuyԒt phֱc nhiԚu gi֧i quӺn ch¼ng thҼ֫ng ngoӴn vԚ t¨i nŁng c¨ng ng¨y 

càng già giԊn v¨ Ľi°u luy֓n cֳa anh, cӶ vԚ mԊt xֹ dֱng chӸt li֓u m¨u sԂc, cȈng nhҼ c§c chֳ ĽԚ Ľ֥c Ľ§o. 

C§ch b֝ cֱc mӴnh bӴo theo nhֻng tuyԒn hҼ֧ng dӾn ch®o hoԊc xo§y ֝c, cȈng nhҼ c§ch xԒp ĽԊt d¨n trӶi c§c 

mӶng m¨u l֧n, Ľ« mang ĽԒn cho m֥t s֝ h֙a phӼm trung v¨ l֧n cֳa Ho¨ng Vinh, c§i t²nh chӸt Ľ֥ng, rӸt hӸp 

dӾn cӶm quan cֳa l֧p ngҼ֩i thҼ֫ng thֵc bӶn xֵ phӺn n¨o, Ho¨ng Vinh cȈng du nhԀp m֥t c§ch th¨nh c¹ng 

c§c k׃ thuԀt m֧i cֳa trҼ֩ng ph§i art deco,  kԒt h֯p v֧i m֥t s֝ k׃ thuԀt ph§ thԜ hoԊc t֡ng h֯p cֳa trҼ֩ng 

ph§i lԀp thԜ. 

   

  T¹i mu֝n kԒt th¼c b¨i n¨y v֧i m֥t s֝ nhԀn x®t v¨ ph©n t²ch th֩i kȢ s§ng t§c gӺn nhӸt cֳa Ho¨ng Vinh qua 

m֥t s֝ nŁm. CȈng nhҼ sau nhֻng ph·ng m³nh vԚ nhiԚu ph²a ĽԜ kh§m ph§  thֹ nghi֓m, nhֻng  quay  l֥n 

ph§ thԜ cֳa t©m linh v¨ t©m cӶnh, Ho¨ng Vinh Ľ« ch֙n cu֝i c½ng ĽԒn an ngh֕ trong c§i thԒ gi֧i tǫnh lԊng  

chìm lԂng  cֳa  h֥i  h֙a trַu tҼ֯ng. CӶ  loӴt  h֙a   phӼm m֧i nhӸt cֳa anh biԜu l֥ m֥t sֽ thԀt hiԜn nhi°n, 

Ho¨ng Vinh Ľ« b֛ hԒt c§c b֝ cֱc mӴnh bӴo, nhֻng m¨u sԂc rֽc r֭ m° hoԊc cֳa op art, lu¹n cӶ nhֻng ph§ 

thԜ hay Ľ֝i ch֙i cֳa c§c h³nh thԜ cֳa lԀp thԜ, hoԊc nhֻng mӶng m¨u cŁn bӶn ch·i s§ng cֳa biԜu hi֓n, ĽԜ 

dֽng l°n m֥t thֽc tӴi cֳa n֥i t©m suy tҼ֫ng, ch֕ mԂc v¨o thֽc tӴi kh§ch quan qua v¨i g֯i Ĩ hay nhֻng n®t 

ph§c h֙a nhֻng mҼ֩ng tҼ֯ng nhֻng h³nh ngҼ֩i, vԀt, hay c§c loӴi hoa e cȈng chԀp ch֩n khi Ӽn khi hi֓n 

lu¹n lu¹n chҼa ֡n Ľ֗nh, th¨nh h³nh r» r֓t. 

     

  ņ· l¨ m֥t thԒ gi֧i cֳa chӸt li֓u nguy°n thֳy cֳa Ľ§, n©u x§m, x§m nhӴt v¨ c§c g©n Ľ§ g©n g֣, c§c th֧ g֣, 

hay Ľ¹i khi c§c tԒ b¨o cֳa c§c sinh vԀt trong giai ĽoӴn genesis, cֳa m֥t th֩i h֟ng hoang. ņӴi cҼҺng, loӴt 

h֙a phӼm trַu tҼ֯ng, m֧i nhӸt cֳa Ho¨ng Vinh  c· nhֻng n®t ph©n bi֓t nhҼ sau: 

     

  Thֵ nhӸt, c§c bֵc trַu tҼ֯ng Ӹn tҼ֯ng, trong Ľ· c§c h³nh thԜ ĽҼ֯c c¹ Ľ֙ng ĽԒn Ľ֥ tԀn c½ng, ch֕ c¸n l¨ 

nhֻng ĽiԜm m¨u ĽiԜm s§ng, v֧i nhֻng gam m¨u xanh n©u x§m ch³m, ch֕ l¨ nhֻng n®t vԐ chӸm sҺn cֳa 

m֥t t©m cӶnh nhӸt Ľ֗nh cֳa h֙a sǫ trong kh¹ng th֩i gian s֝ng ֫ Ľ֩i. Kh· c· thԜ ch֝i c«i gi§ tr֗ an ngh֕ cֳa 

cӶm quan ngҼ֩i thҼ֫ng thֵc trҼ֧c nhֻng h֙a phӼm loӴi n¨y. NgҼ֩i ta trӺm m³nh d֑ d¨ng v¨o c§i kh¹ng 

kh² g֯i ra b֫i c§c chӸm m¨u v¨ c§i b֝ cֱc  thoӶi  m§i  l֛ng  lԎo nhҼ kh¹ng c· b֝ cֱc, rӸt thiԚn, tӴo sֽ tiԒp 

nhԀn d֑ d¨ng v¨ h³nh nhҼ loӴi b֛ m֙i chҼ֧ng ngӴi Ľ֝i kh§ng k²ch th²ch c§c suy nghǫ cֳa ngҼ֩i thҼ֫ng 

ngoӴn. ņ©y l¨ m֥t c§ch tiԒp cԀn loӴi b֛ nhֻng g֟ ghԚ nhӸp nh¹, ch֟ng ch®o cֳa chӸt li֓u v¨ b֝ cֱc rӸt lĨ 

thú và rӸt m֧i, so v֧i hҼ֧ng ph§t triԜn trong s§ng tӴo h֥i h֙a cֳa Ho¨ng Vinh. 

     

  Thֵ hai, c§ch sԂp ĽԊt c§c n®t x§m n֡i hoԊc ch³m n֡i bԀt, khoanh v½ng c§c h³nh thԜ c§c ngҼ֩i vȈ nֻ, thӺn 

linh? TӸt cӶ tr°n c§i nԚn ĽԂp cֳa chӸt li֓u n©u sӾm cֳa c§c v§ch Ľ§. ņ©y l¨ nhֻng bֵc h֙a phӼm ph½ Ľi°u, 

khiԒn ngҼ֩i xem tҼ֫ng nhҼ lӴc v¨o m֥t c§i th§p Ch¨m. Nhֻng n®t cong, c§c sֽ sԂp xԒp c§c h³nh thԜ cho ta 

h֟i tҼ֫ng vԚ nhֻng u֝n lҼ֯n m׃ l֓ v¨ thӺn b² cֳa c§c ph½ Ľi°u chӴm n֡i cֳa ngh֓ thuԀt Ch¨m. Ho¨ng 

Vinh Ľ« th¨nh c¹ng g֯i lӴi t²nh chӸt thӺn b² vַa t¹n gi§o vַa ngh֓ thuԀt, ĽԊc bi֓t cֳa ngu֟n g֝c ӷn ņ֥ Ba 

TҼ cֳa ngh֓ thuԀt Ch¨m. 
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  Thֵ ba, cӶ loӴt h֙a phӼm v֧i b֝ cֱc chԊt chԐ nhֻng h³nh thԜ cֳa trҼ֩ng ph§i lԀp thԜ th֩i kȢ t֡ng h֯p, 

nhҼng ֫ Ho¨ng Vinh h³nh nhҼ anh ch¼ Ĩ kh¹ng g֯i ĽԒn bӸt cֵ motif n¨o vԚ con ngҼ֩i hay nhֻng vԀt thԜ 

cֱ thԜ ֫ ngo¨i Ľ֩i, m¨ ch֕ l¨ nhֻng kԒt h֯p v©ng theo c§i h¨i h¸a c©n bԄng cֳa n֥i t©m ngҼ֩i s§ng t§c l¨ 

chính anh. 

    

  Thֵ tҼ, tӴo nhֻng h³nh thԜ s§ng trַu tҼ֯ng tr°n nhֻng nԚn x§m, v֧i nhֻng Ľ֗nh hҼ֧ng thӼm m׃ cֳa 

trҼ֩ng ph§i d¸ng n֥i t©m cֳa h֥i h֙a Kandinsky. NhҼng ֫ Ho¨ng Vinh sֽ tҼҺng phӶn giֻa nhֻng h³nh thԜ 

s§ng ֫ tiԚn cӶnh xem ra ch֕ l¨ nhֻng  biԜu l֥ nhӸt thԜ, so v֧i c§c kh֝i m¨u  sӾm ֫ hԀu cӶnh. Tuy c· phӺn 

Ľ֥ng qua nhֻng chuyԜn Ľ֥ng cֳa c§c h³nh thԜ s§ng, nhҼng l¨ m֥t chuyԜn Ľ֥ng h³nh nhҼ vӾn gԂn liԚn v֧i 

bóng t֝ i cֳa hԀu cӶnh, ch²nh sֽ giao thoa  Ľi  lӴi  giֻa c§c h³nh thԜ kh֝i m¨u ֫ hԀu cӶnh v¨ tiԚn cӶnh, Ľ« tӴo 

ra sֽ chuyԜn Ľ֥ng n֥i tӴi cֳa c§c bֵc h֙a. ņ©y cȈng l¨ m֥t kh§m ph§ trong l«nh vֽc h֙a trַu tҼ֯ng cֳa 

Hoàng Vinh. 

     

  N·i chung, tӸt cӶ c§c loӴi h֙a phӼm b§n trַu tҼ֯ng v¨ trַu tҼ֯ng cֳa Ho¨ng Vinh t¹i vַa n°u ra ֫ tr°n, 

ĽԚu bao g֟m c§c loӴt m¨u trung h¸a x§m n©u xanh l֯t xanh ch³m n©u nhӴt, cȈng  nhҼ  c§c  m¨u sԂc ĽҼ֯c 

pha lo«ng kh¹ng nguy°n chӸt cֳa c§c kh֝i m¨u ֫ tiԚn cӶnh. H³nh nhҼ,  sau nhֻng giai ĽoӴn kh§m ph§ 

mӴnh bӴo, x¹ng pha  trong nhֻng thֹ nghi֓m,  th¹i  th¼c tֽ nhi°n b֫i c§c quan t©m vԚ th¨nh c¹ng  ֫ Ľ֩i v¨ 

sֽ nghi֓p, qua ngo¨i tu֡i s§u mҼҺi, Ho¨ng Vinh Ľ« t³m ĽҼ֯c c§ch thԒ tֽ bi֓n minh  qua ngh֓ thuԀt cֳa h֥i 

h֙a, m֥t c§ch thoӶi m§i tֽ nhi°n nhӸt. H֥i h֙a kh¹ng c¸n l¨ m֥t th§ch thֵc, Ľ¸i h֛i vӸn Ľ§p  v֧i tҼҺng lai, 

v֧i th©n phԀn ngҼ֩i ngh֓ sǫ, h֥i h֙a l¨ sֽ thԜ hi֓n n֥i t©m, m³nh nhҼ l¨ Ľang c· ĽӸy, Ľang lԊng lԐ chӶy 

xu¹i vԚ m֥t hҼ֧ng, c§i khoӶng trȈng tֱ c§c d¸ng chӶy cֳa x¼c Ľ֥ng thӼm m׃, nҺi cu֝i c½ng c§i thԒ gi֧i 

dֽng l°n bԄng  m¨u sԂc h³nh thԜ ĽҼ֩ng n®t b֝ cֱc, lӴi l¨ thԒ gi֧i quen thu֥c, vַa cֳa nhֻng tiԚn kiԒp, vַa 

l¨ cֳa thֽc tӴi b©y gi֩, tӸt cӶ ngoӴi cӶnh kh§ch quan dֽng lӴi qua h֥i h֙a v¨ c§i chֳ thԜ s©u xa, h֙p lӴi l¨m 

m֥t trong m֥t sֽ an ngh֕ h¨i h¸a ĽӺy im lԊng. PhӶi chŁng Ľ· l¨ ĽiԚu Ho¨ng Vinh Ľang t³m, Ľ« thӸy, Ľ« ĽԒn 

v¨ Ľ« ĽӴt, tr°n c§i con ĽҼ֩ng kh¹ng ch֙n m¨ ĽҼ֯c cֳa h֥i h֙a trַu tҼ֯ng? T¹i nghǫ l¨ c©u trӶ l֩i cֳa t¹i 

Ľ֝i v֧i c§i h¨nh tr³nh tuy mu֥n m¨ lӴi m֧i nhҼ nhֻng ng¨y bԂt ĽӺu h³nh th¨nh con ngҼ֩i h֙a sǫ cֳa anh, 

lӴi ch֕ l¨ m֥t khԆng Ľ֗nh.                                       

                                                                                                                             Duy Lam 

                                                                                                                     Tֽ Lֽc VŁn ņo¨n   

                                                                                                                   Santa Ana, California      
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                                                         Hoang Vinh, the Artist 
 

    An artist offers an invitation to the viewer to see life, experience life from his or her point of view. Some 

who invite us on this path of discovery are exceptional in their talent and brilliance. Such is the case with 

Hoang Vinh. 

          

   Hoang Vinh began his life in his war-torn country, Vietnam. His work reflects the longing for harmony 

and tranquility such an environment must inevitably produce.  Hoang overcame the strife of his 

surroundings to create works of astounding quality, peace and transparency. 

          

   His abstract paintings invite the viewer to gorgeous landscapes, both subtle and passionate. The canvases 

bring you to vibrant floral gardens and cool water scenes. They are transparent because like the classic, 

Alice in Wonderland, they invite you to go through the mirror, to escape to another world, indefinite in time 

and space.  

     

   His paintings are an eclectic collection of landscapes. One is taken on a journey to lush Asian landscapes, 

panoramic vistas and mysterious forests which suggest contemplation and study of nature's beauty and 

wonder. The senses are at once mesmerized and calmed by his work. 

  

   The beauty of nature after all, of trees, flowers and birds, perhaps is a part of the collective human spirit 

and memory before recorded history. Hoang's art speaks this universal language. 

       

   To  capture the  essence of this natural beauty on  a canvas, a piece of paper, to translate a moment in 

nature, fleeting at best, to something more permanent is what can only be called a gift. 

       

   Hoang Vinh paints with this gift which illuminates his life and those who share the experience of his 

work. To transcend the harshness of life, and  

the misery of war, to create such profound images of peace and harmony is evidence of a long and 

meaningful journey. 

   

  The message is bold and enables the viewer to like wise make his or her own journey of self discovery. 

         

   Hoang Vinh's body of work reminds us to question how important a journey of self discovery and quest 

for harmony and beauty can be in all of our lives. It is a celebration of life and the beauty around us from 

the gift of the artist. 

 

                                                                                                            Cheryl Kane 

                                                                              Columnist and internationally known journalist 

                                                                                                     Beverly Hills, Californi 
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Ho¨ng Vinh, Con NgҼ֩i Ngh֓ Sǫ 
(Translation from Hoang Vinh, the Artist by Cheryl Kane)   

 

      Ngh֓ sǫ m֩i g֙i ngҼ֩i xem ĽԜ nh³n thӸy cu֥c Ľ֩i, ĽԜ kinh qua cu֥c s֝ng t½y theo quan ĽiԜm cֳa m³nh. 

M֥t s֝ ngh֓ sǫ th¼c giֱc ch¼ng ta Ľi tr°n con ĽҼ֩ng kh§m ph§ n¨y l¨ nhֻng ngҼ֩i ĽԊc bi֓t c· t¨i nŁng xuӸt 

chúng. Hoàng Vinh l¨ m֥t trҼ֩ng h֯p ĽiԜn h³nh. 

  

    Ho¨ng Vinh bԂt ĽӺu v¨o Ľ֩i trong m֥t nҼ֧c Vi֓t Nam b֗ chiԒn tranh t¨n ph§. T§c phӼm cֳa ¹ng phӶn 

§nh l¸ng khao kh§t Ľam m° sֽ h¨i h¸a v¨ thanh thӶn kh¹ng thԜ n¨o kh¹ng nӶy sinh ra trong m֥t m¹i trҼ֩ng 

nhҼ thԒ. Ho¨ng Vinh Ľ« chԒ ngֽ ĽҼ֯c sֽ xung khԂc cֳa m¹i trҼ֩ng xung quanh ĽԜ tӴo n°n nhֻng t§c phӼm 

chӸt lҼ֯ng, tǫnh lԊng v¨ trong s§ng l¨m sֹng s֝t ngҼ֩i xem. 

   

  Tranh trַu tҼ֯ng cֳa ¹ng m֩i g֙i ngҼ֩i xem thҼ֫ng ngoӴn qua nhֻng cӶnh tr² tuy֓t v֩i vַa tinh tԒ vַa 

quyԒn rȈ. Nhֻng t§c phӼm sҺn dӺu dӾn ĽҼa ta ĽԒn nhֻng vҼ֩n hoa rֽc r֭, nhֻng cӶnh s¹ng nҼ֧c d֗u m§t. 

ņ· l¨ nhֻng bֵc tranh trong su֝t v³, tҼҺng tֽ nhҼ t§c phӼm c֡ ĽiԜn. N¨ng Alice NҺi Xֵ HuyԚn Di֓u, 

ch¼ng m֩i g֙i ta Ľi xuy°n su֝t tӸm gҼҺng phӶn §nh sֽ trung thֽc, vҼ֯t tho§t ĽԒn m֥t thԒ gi֧i kh§c, v¹ tԀn 

trong th֩i gian v¨ kh¹ng gian . 

    

  Tranh cֳa ¹ng l¨ m֥t sҼu tԀp chiԒt trung v֧i nhֻng phong cӶnh. NgҼ֩i xem tranh ĽҼ֯c ĽҼa Ľi du ngoӴn 

qua nhֻng thԂng cӶnh Ć Ch©u tҼҺi m§t, nhֻng vi֑n cӶnh bao qu§t, v¨ nhֻng c§nh rַng huyԚn b² kh²ch l֓ 

sֽ chi°m ngҼ֭ng v¨ khӶo s§t vԎ ĽԌp v¨ sֽ kȢ di֓u cֳa thi°n nhi°n. T§c phӼm cֳa ¹ng vַa l¨m m° hoԊc vַa 

trӸn an gi§c quan. 

    

 X®t cho c½ng, vԎ ĽԌp cֳa thi°n nhi°n, cֳa c֛ c©y, hoa l§, chim ch·c, c· thԜ l¨ m֥t phӺn cֳa tinh thӺn v¨ kĨ 

ֵc tԀp thԜ cֳa nh©n loӴi trҼ֧c khi l֗ch sֹ ĽҼ֯c ghi ch®p th¨nh vŁn. Ngh֓ thuԀt cֳa Ho¨ng Vinh n·i l°n c§i 

ng¹n ngֻ chung n¨y cֳa nh©n loӴi.  

    NԂm bԂt ĽҼ֯c thֽc chӸt vԎ ĽԌp thi°n nhi°n n¨y tr°n giӸy, tr°n b֝ vԐ, chuyԜn h·a m֥t khoӶnh khԂc cֳa 

thi°n nhi°n tr¹i qua thԀt nhanh th¨nh m֥t thֽc thԜ thҼ֩ng xuy°n hҺn, phӶi l¨ ngҼ֩i c· t¨i m֧i l¨m ĽҼ֯c 

nhֻng ĽiԚu Ľ·. 

   

  Ho¨ng Vinh vԐ tranh bԄng c§i thi°n tҼ Ľ« soi s§ng cu֥c Ľ֩i cֳa ¹ng cȈng nhҼ cֳa nhֻng ngҼ֩i Ľ« c½ng 

chia sԎ kinh nghi֓m vԚ t§c phӼm cֳa ¹ng. VҼ֯t qua ĽҼ֯c khԂc nghi֓t cֳa Ľ֩i s֝ng v¨ kh֡ Ľau cֳa chiԒn 

tranh, s§ng tӴo ĽҼ֯c nhֻng h³nh Ӷnh s©u thԆm cֳa thanh b³nh v¨ h¨i h¸a, Ľ· ch²nh l¨ bԄng chֵng cֳa m֥t 

cu֥c h¨nh tr³nh l©u d¨i v¨ ĽӺy Ĩ nghǫa. 

     

   Bֵc th¹ng Ľi֓p cֳa ¹ng t֛ ra t§o bӴo, n· gi¼p ngҼ֩i thҼ֫ng ngoӴn ham th²ch dӸn th©n v¨o cu֥c h¨nh 

tr³nh Ľi t³m ch²nh m³nh. 

     

   PhӺn chֳ yԒu t§c phӼm cֳa Ho¨ng Vinh nhԂc nh֫ ta tֽ h֛i xem chuyԒn h¨nh tr³nh tֽ kh§m ph§ v¨ t³m 

kiԒm sֽ h¨i h¸a c½ng c§i ĽԌp, n· quan tr֙ng nhҼ thԒ n¨o trong cu֥c Ľ֩i cֳa tӸt cӶ ch¼ng ta. ņ©y l¨ sֽ t¹n 

vinh Ľ֩i s֝ng v¨ c§i ĽԌp quanh ta, m֥t sֽ t¹n vinh ĽԒn tַ thi°n t¨i cֳa m֥t ngh֓ sǫ.                           

                                                                                           NhҼ Hoa L° Quang Sinh, President 

                                                                                       Vietnamese International Poetry Society 

                                                                                                                Dallas, Texas 
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                                                                  The Art of Painting 
 

   The art of painting is a precious, unfathomable treasure of the universe, deeply sprouting from profound 

inner thoughts and being cherishingly nurtured by nature, through various molding forms developed 

through the interaction of the artist's mind and nature.  Its extraordinary transformation within the inner 

thoughts, harmonized with external kaleidoscopic landscape visions, give rise to amazing lines and shapes 

in the germinating human mind, inspiring aesthetical creativity. 

     

   Creative inspiration comes from the bottomless depths of the mind and the profound limitlessness of 

nature. They germinate boundless thoughts and ideas within the human mind.  When a gentle soft wind 

subtly strokes the cool skin, awakens the plants and mystifies the magical landscape, it stimulates a 

rapturous creative mental process in which shifting and wandering thoughts are mirrored in panoramic 

colors, harmonized in timeless perceptions.  Each of us can be a poet, a painter; our tranquil inner thoughts, 

under the right circumstances, can be exalted and give rise to overflowing poems and fabulous, sparkling 

landscapes, reflecting the bottomless depths of priceless treasures, sprouting remarkable masterpieces. 

      

   Beauty is not specific to flowers, humans, landscapes, but is universal in nature and has its own 

characteristic defined by the viewer.  Landscapes can become splendidly mystical with vibrant colors, 

butterflies and flowers brilliantly vivid under the morning rays, and nostalgic thoughts melancholically 

forlorn in wilderness forests full of falling leaves.  All of these signify beauty with innate characteristics.  

Art is not specific to any art work, but embraces all forms and places.  A blue sky interspersed with white 

clouds floating with the wind may, under the individual artist's impression and imagination, forms the 

essence of a mosaic art work. A bird flying in the overcast grey sky may lead the viewer to the changing 

state of the celestial, with everything not firmly rooted ferociously blown away to a new distant horizon.  A 

rainstorm reinvigorates the earthly plants, sprouting blossoming flowers over endless horizons.  Brilliant 

flowers emerging from the green beds are not spontaneous products, however, but are the end results of the 

creative use of fertilizers and the skills of planting to get the best crops. 

     

   Likewise, beautiful bright colors should not stay in isolation, but they should be mixed and transformed 

with darker hues to show their distinct brightness. Guiding the viewer to astonishing and pleasing moments 

to look at the subtleties and gracefulness of colors embodied in the artist's works, in the splendid 

environment of the studio, seemingly surrounded by eternal space, under orchestrated and faded lights, the 

main forms and shapes patterned by the artist will become visibly prominent, drawing the onlooker to a 

mystical world of vibrant emotions, giving rise to the myriad aspects of beauty in the journey into art 

connoisseurship. 
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   The shapes and hues are transitioned into rhythmic forms to reflect unfathomable depths, or shrunk back 

to alter the geometric contour patterns to lure the onlooker into a mesmerizing and enthralling mentality, 

from hypnotic dreams to stark reality, depending on the sentimentality of the onlooker. They bring forth 

different visions, both far-flung and close by, incessantly bridged by a multitude of hues and shades blended 

and merged in diverse shapes, distinguished by perpendicular or curvilinear lines, to bring into prominence 

the features envisioned by the artist.  Composition is also the artist's foremost balancing act - to express 

conforming or irregular shapes, consistent with the artist's intent to let the connoisseur fathom the depth of 

the art work, its essence and sentimental relationship with the artist in the midst of creative fantasy. 

       

   The art of painting represents human potential obtained through natural lights and incessantly being 

transformed, based on self-consciousness and ultimate ecstatic values of the senses, while being carried 

away by overwhelming emotion and oblivious to the universe of the human race, traveling spellbindingly 

into the forbidden palace of colors, gradually converting into brilliant painting strokes on the artist's canvas 

for viewing, reflecting the true essence of the worth of the art masterpiece, a source of immense pleasure for 

both the creator and the connoisseur. 

      

   Thus, in viewing a work of arts, it takes time to get enthralled by the world of colors, which subtly 

conveying inner thoughts epitomized in the art work to the connoisseur, to truly sense the artist's hidden 

subconscious thinking embodied in various shapes, lines, colors, and become captivated and fully 

appreciative of the garden of arts. 

 

                                                                         Original Vietnamese text by Hoàng Vinh 

                                                           Adapted and translated into English by Trác Huy PhӴm 

                                                                                          Sacramento, California 
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                                                            Ngh֓ ThuԀt H֥i H֙a 
 

    Ngh֓ thuԀt h֥i h֙a l¨ cӶ kho t¨ng qu² b§u v¹ c½ng tԀn cֳa vȈ trֱ, ĽҼ֯c bԂt ngu֟n tַ t©m thֵc v¨ cӸu tӴo 

b֫i thi°n nhi°n, qua nhiԚu h³nh thֵc m¨ ngҼ֩i h֙a sǫ phӶi ph֝i h֯p giֻa thi°n nhi°n v¨ t©m tr² cֳa m³nh, ĽԜ 

biԒn chuyԜn h¸a h֯p theo sԂc th§i n֥i tӴi cֳa t©m, lӾn v֧i th֩i gian m¨ ch¼ng ta Ľ֝i di֓n trҼ֧c cӶnh vԀt, tַ 

Ľ· sԐ xuӸt hi֓n nhֻng h³nh thԜ nhֻng ĽҼ֩ng n®t kȢ di֓u ĽҼ֯c l©n loang trong tҼ tҼ֫ng, r֟i nӼy sinh ra 

ngu֟n cӶm hֵng ĽҼa ĽԒn s§ng tӴo. 

     

   Trong ngu֟n cӶm hֵng vԚ ngh֓ thuԀt s§ng tӴo l¨ cӶ chiԚu s©u bao la v¹ tԀn trong kĨ ֵc cֳa con ngҼ֩i v¨ 

thi°n nhi°n kh¹ng b֗ gi֧i hӴn, tַ Ľ· nӼy sinh ra mu¹n ng¨n Ĩ nghǫ trong tҼ tҼ֫ng m¨ ch¼ng ta c· thԜ ch֙n 

lֽa. Khi cҺn gi· thoӶng chӴm v¨o l¨n da m§t nh¯ nhԌ, c֛ c©y xao xuyԒn cӶnh vԀt tr֫ n°n huyԚn Ӷo m֩ nhӴt, 

th³ ch²nh Ľ· l¨ m֥t t§c phӼm hi֓n hֻu, nԒu t©m chuyԜn th³ m¨u sԂc sԐ b֥c l֥ theo tiԚm thֵc, ĽҼ֯c h¸a lӾn 

trong khoӶng th֩i gian m¨ ta Ľ« th©u nhԀn, m֣i m֥t ch¼ng ta ĽԚu l¨ Thi Sǫ, H֙a Sǫ, ch֕ cӺn t©m tǫnh lԊng 

h֟n thҺ sԐ lai l§ng, cӶnh vԀt tr֫ n°n uyԜn chuyԜn d֗u d¨ng v֧i chiԚu s©u bao la không c½ng tԀn cֳa kho 

tàng vô giá. Ch֕ cӺn m¹i trҼ֩ng th²ch h֯p th³ t§c phӼm ĽҼ֯c tung ra sԐ l¨ tuy֓t t§c.  

     

   Trong c§i ĽԌp kh¹ng ri°ng cho hoa ĽԌp, ngҼ֩i ĽԌp, cӶnh ĽԌp, m¨ bӸt luԀn ֫ Ľ©u cȈng ĽԚu c· c§i ĽԌp ri°ng 

bi֓t, t½y thu֥c v¨o ngҼ֩i Ľ֝i di֓n, khi th³ mang lӴi tinh hoa tҼҺi sԂc ĽԜ biԒn chuyԜn cӶnh vԀt tr֫ n°n thҺ 

m֥ng tuy֓t di֓u, cֳa §nh s§ng ban mai Ľang ĽiԜm t¹ cho c§c lo¨i hoa bҼ֧m, hoԊc mang ĽԒn m֥t n֣i niԚm 

thҼҺng nh֧ Ľang thӼn th֩ trong rַng hoang l§ rֱng, th³ Ľ· ch²nh l¨ c§i ĽԌp m¨ m֣i m֥t ĽԚu cӶm nhԀn theo 

bӶn nŁng sԈn c· cֳa m³nh.  

 

   Ngh֓ thuԀt kh¹ng ri°ng cho h֙a phӼm h֥i h֙a, m¨ l¨ bao h¨m tӸt cӶ m֙i nҺi v¨ m֙i h³nh thֵc. Tr°n nԚn 

tr֩i xanh §ng m©y trԂng Ľang lֹng lҺ theo gi· uyԜn chuyԜn nhiԚu h³nh dӴng kh§c nhau, t½y theo sֽ nhԀn 

x®t v¨ suy luԀn cֳa m֣i m֥t ch¼ng ta, r֟i ĽҼa v¨o b֝ cֱc cֳa m֥t kh²a cӴnh n¨o Ľ· sԐ cho ta m֥t t§c phӼm, 

hoԊc c§nh chim Ľang bay trong bӺu tr֩i Ӷm ĽӴm sԐ ĽҼa cho ngҼ֩i thҼ֫ng ngoӴn nghǫ ĽԒn sֽ biԒn chuyԜn 

cֳa bӺu tr֩i, cҺn gi· sԐ tung ra cu֝n h¼t tӸt cӶ nhֻng g³ kh¹ng b§m chԊt, ĽԚu tung bay ĽԒn m֥t v½ng m֧i 

xa lӴ, hay m֥t trԀn mҼa to Ľ֡ xu֝ng l¨m tҼҺi m§t tӸt cӶ c§c lo¨i thӶo m֥c, ĽԜ r֟i ĽҺm hoa nӼy l֥c tҼҺi 

thԂm cӶ v½ng bao la b§t ng§t.  
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   Nhֻng c§nh hoa ĽԌp Ľang vҼҺn l°n trong v½ng xanh tҼҺi, kh¹ng phӶi ĽҼҺng nhi°n m¨ l¨ Ӹp ֳ tַ l©u cֳa 

c§c loӴi ph©n b·n v֧i sֽ kԒt h֯p Ľֳ m֙i h³nh thֵc ĽԜ tr֫ th¨nh tinh t¼ cֳa lo¨i hoa, cȈng nhҼ m¨u sԂc tҼҺi 

ĽԌp kh¹ng thԜ nԄm lԎ loi, m¨ ĽҼ֯c ch֟ng chӸt tr°n nhֻng m¨u sӼm t֝i ĽԜ biԒn dӴng v¨ l¨m n֡i bԀt nhֻng 

m¨u trong s§ng. ņҼa ngҼ֩i thҼ֫ng ngoӴn ĽԒn m֥t v¨i gi©y ph¼t sֹng s֩ v¨ th²ch th¼, trҼ֧c sֽ uyԜn chuyԜn 

cֳa m¨u sԂc m¨ t§c giӶ Ľ« g֫i gԂm qua nhֻng t§c phӼm ngh֓ thuԀt, v֧i khung cӶnh l֥ng lӾy cֳa ph¸ng 

tranh, tҼ֫ng chַng nhҼ khoӶng kh¹ng gian bao la tr½ng Ľi֓p, v֧i §nh s§ng ph֝i tr² m֩ Ӷo cֳa m֣i m֥t t§c 

phӼm, Ľֳ Ӽn hi֓n cho nhֻng h³nh thԜ ch²nh yԒu m¨ t§c giӶ Ľ« Ľ֗nh sԈn, hӺu l¹i cu֝n kh§n giӶ ĽԒn m֥t cӶnh 

gi֧i huyԚn di֓u ĽԜ tӴo m¹i trҼ֩ng rung cӶm, tַ Ľ· nӼy sinh ra mu¹n ng¨n c§i ĽԌp ĽԜ Ľi s©u v¨o chiԚu 

hҼ֧ng thҼ֫ng l«m ngh֓ thuԀt . 

   

   Nhֻng h³nh thԜ v¨ m¨u sԂc ĽҼ֯c chuyԜn tiԒp theo nh֗p Ľi֓u, ĽԜ biԜu l֥ chiԚu s©u thŁm thԆm, hoԊc k®o lӴi 

cԀn kԚ l¨m biԒn dӴng nhiԚu g·c cӴnh ĽҼa gi֧i thҼ֫ng ngoӴn v¨o tiԚm thֵc m֥ng Ӷo, hay thֽc tӴi tùy theo 

nh֗ p Ľ֥ rung cӶm cֳa m֣i m֥t kh§n giӶ, v¨ Ľem lӴi h³nh Ӷnh cho ta m֥t l֝i nh³n tַ gӺn ĽԒn xa, v¨ ĽҼ֯c bԂc 

nh֗p li°n tֱc b֫i nhֻng kh֝i m¨u h¸a h֯p ch֟ng chӸt l°n nhau tӴo ra nhiԚu h³nh thԜ, v¨ ĽҼ֯c ph©n bi֓t b֫i 

nhֻng ĽҼ֩ng n®t thԆng g·c hay v¸ng cung l¨m cho d֗u d¨ng v¨ n֡i bԀt nhֻng ĽԊc ĽiԜm m¨ t§c giӶ mu֝n 

di֑n tӶ, b֝ cֱc cȈng l¨ ĽiԜm ch²nh yԒu cho sֽ c©n xֵng, ĽԜ biԜu l֥ h³nh thԜ mӴch lӴc ĽҼ֯c c©n Ľ֝i hay ch®o 

g·c, t½y theo sֽ tӴo h³nh m¨ t§c giӶ Ľ« dֱng t©m ĽԜ ĽҼa ngҼ֩i thҼ֫ng ngoӴn v¨o chiԚu s©u cֳa t§c phӼm, 

và cȈng l¨ tr֙ng t©m cֳa ĽԚ t¨i, m֣i m֥t t§c phӼm ĽԚu c· sֽ li°n h֓ v¨o m¹i trҼ֩ng cӶm hֵng m¨ t§c giӶ 

bԂt gԊp trong l¼c Ľam m° s§ng t§c. 

      

   Ngh֓ thuԀt h֥i h֙a l¨ tiԚm nŁng cֳa con ngҼ֩i ĽҼ֯c thu nhԀn qua §nh s§ng thi°n nhi°n v¨ ĽҼ֯c biԒn 

chuyԜn kh¹ng ngַng trong trӴng th§i tri gi§c bӶn ng«, m¨ ch¼ng ta c· thԜ nԂm ĽҼ֯c gi§ tr֗ t֝i cao do gi§c 

quan thu nhԀn, trong l¼c Ľam m° qu°n cӶ vȈ trֱ nh©n sinh, thӶ h֟n chu du theo l«nh cung m¨u sԂc, v¨ ĽҼ֯c 

biԒn chuyԜn qua n®t b¼t, r֟i lan dӺn tr°n khung vӶi m¨ ta Ľ֝i di֓n, th³ Ľ· ch²nh l¨ ch©n gi§ tr֗ cֳa t§c phӼm 

ngh֓ thuԀt, v¨ l¨ niԚm vui cho ngҼ֩i s§ng tӴo, cȈng nhҼ ngҼ֩i thҼ֫ng ngoӴn. Cho n°n khi thҼ֫ng ngoӴn, 

Ľֵng trҼ֧c m֥t t§c phӼm cӺn phӶi c· th֩i gian ĽԜ h֥i nhԀp v¨o thԒ gi֧i m¨u sԂc, v֧i chiԚu hҼ֧ng uyԜn 

chuyԜn theo sԂc th§i n֥i tӴi giֻa m¹i gi֧i thҼ֫ng ngoӴn v֧i t§c phӼm, hӺu m֧i cӶm nhԀn ĽҼ֯c sֽ Ӽn hi֓n 

m¨ t§c giӶ Ľ« g֫i gԂm tiԚm thֵc cֳa m³nh qua nhֻng h³nh thԜ, ĽҼ֩ng n®t, m¨u sԂc, tַ Ľ· m֧i thӸy th¼ v֗ v¨ 

say ĽԂm trong vҼ֩n hoa ngh֓ thuԀt. 

 

                                                                                                                          Hoàng Vinh 

                                                                                                             Santa Monica, California 
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                                                                       Circle of Life  

 

 

               

    Despite the number of years, the painting had been hanging on the wall, I was suddenly captivated by its 

beauty one day.  The painting's intricate strokes depict a river flowing with rocks and trees covering both 

sides.  The wind causes ripples on the surface of the water. There is a monk downstream meditating in the 

mist of the calm wind and water.  The painting makes one feel at peace with everything in harmony.  My 

father captured this beautiful moment as he did not want to lose this image. 

  

   At first glance, many of his paintings may appear obscure and abstract.  There are images that are not 

immediately clear, but with some time, the painting comes alive.  It entices one to use the imagination to the 

furthest limits. An example is his art piece, ñTowards Motherland,ò which portrays the connection of the 

two worlds that he has lived.  Behind the colorful purple and blue flowers lies a deep love for his native 

land that embraces his childhood years.  Regardless of the far distance between the two parts of the world, 

his native land is close to heart.  If viewed right side up or upside down, both perspectives reveal a portrait 

of his side profile gazing at the beauty of the flowers, which brings a comforting smile to his face.  This is 

just one example of the many interpretations that underlie his artwork.  Beyond these interpretations is an 

open door for many others. 

    

   While attending a number of his art exhibits, I watched spectators enjoy his art as though they yearn to 

find the meaning of each piece.  His usage of color and unique style set him apart from others.  On a 

particular occasion, he was acknowledged with an award for his artwork. This was an honorary moment.  

After the exhibits, people would come to our house to view and buy the paintings.  

  

   Although he did not pursue art as a career, his spare time was devoted to this hobby. My father always 

preached that art brings happiness, which is priceless.  To be able to share his art and in that, bring joy to 

others brings happiness to his own life. 

                                                              

                                                                                                                 Thao X. Hoang, PhD 

                                                                                                              Santa Monica, California 
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                                                       Ngh֓ ThuԀt Trong Cu֥c ņ֩i 

 

   Trong m֥t gi©y ph¼t bӸt ch֯t Ľ¹i mԂt cֳa t¹i ĽҼ֯c ĽҼa v¨o t§c phӼm ngh֓ thuԀt h֥i h֙a, m¨ ba t¹i Ľ« c· 

tr°n tҼ֩ng tַ l©u, cӶm tҼ֫ng nhҼ sa v¨o m֥t giӸc m֥ng m֗, t¹i ch֯t thӸy d¸ng su֝i Ľang r·c r§ch b°n sҼ֩n 

Ľ֟i gԀp ghԚnh d֝c Ľ§ cheo leo, nhֻng rԊng c©y Ľang b§m chԊt v¨o nhֻng g¸ ĽӸt ĽӺy dӾy Ľ§, dҼ֩ng nhҼ b֗ 

x¹ ĽӼy b֫i d¸ng nҼ֧c, nhҼng kh¹ng, Ľ· l¨ cӶnh thi°n nhi°n thԀt hֻu t³nh, c· su֝i reo, th§c Ľ֡, gi· ĽҼa c©y 

l¨ Ľ¨ tr°n mԊt nҼ֧c. 

     

   B°n kia b֩ su֝i c· nhֻng v¸m c©y l֩ m֩ Ӽn hi֓n nhֻng ĽԚn ch½a kh¹ng r» r¨ng, cȈng nhҼ thiԚn sҼ Ľang 

tǫnh lԊng, thӶn nhi°n theo nh֗p gi· du dҼҺng trӺm b֡ng cֳa d¸ng su֝i, phӶi chŁng vȈ trֱ lu©n chuyԜn xoay 

vӺn, giӶ, thԀt, ĽԚu qui tֱ vԚ ngu֟n c֥i, c§i ĽԒn kh¹ng t³m, c§i Ľi kh¹ng ĽԒn, v³ lԐ m¨ t§c giӶ Ľ« ghi lӴi nhֻng 

g³ m³nh cӶm nhԀn trong gi©y ph¼t n¨o Ľ·, bԄng kh¹ng sԐ biԒn chuyԜn theo th֩i gian. 

     

   C· nhiԚu t§c phӼm m֧i nh³n kh¹ng hiԜu hԒt ĽҼ֯c, m¨ cӺn phӶi c· th֩i gian m֧i hiԜu ĽҼ֯c nhֻng g³ m¨ 

t§c giӶ mu֝n din֑ tӶ, thoӴt ĽӺu ch֕ l¨ m֩ m֩, Ӷo Ӷo kh¹ng r» r¨ng cֳa nhֻng m¨u sԂc, hӺu l¹i cu֝n sֽ suy 

tҼ cֳa kh§n giӶ thҼ֫ng ngoӴn trong m֥t v¨i gi©y ph¼t.   

 

   NhҼ t§c phӼm HҼ֧ng VԚ Qu° NgoӴi, t§c giӶ ngֱ Ĩ,  tַ Vi֓t Nam ĽԒn M׃ Qu֝c nֹa v¸ng tr§i ĽӸt, sau bao 

nŁm xa c§ch n֣i nh֧ niԚm thҼҺng cֵ lԎo ĽԐo theo nhau nhҼ h³nh v֧i b·ng, ĽԜ biԜu l֥ vԚ n®t b¼t v¨ m¨u 

sԂc, t§c giӶ mҼ֯n gi¨n hoa v¨ h³nh b·ng l¨m kh֫i ĽiԜm bԄng nhֻng m¨u sԂc ĽӺy sֽ luyԒn tiԒc nh֧ thҼҺng, 

qua m¨u t²m nhӴt ĽҼ֯c h¸a lӾn v֧i nhֻng m¨u xanh lҺ Ľֳ dӴng, v֧i b·ng d§ng t§c giӶ Ľang hҼ֧ng ĽԒn gi¨n 

hoa, v֙ng vԚ qu° ngoӴi xa ng¼t ng¨n, v¨ cȈng n·i l°n ĽҼ֯c sֽ t³nh tֽ qu° hҼҺng d½ ֫ phҼҺng tr֩i n¨o, cȈng 

ch֕ xa mԊt, chֵ kh¹ng c§ch l¸ng, ֫ ĽiԜm, c½ng chung m֥t n®t v¨ m¨u sԂc, nhҼng c· hai h³nh, xu¹i v¨ 

ngҼ֯c, biԜu hi֓u nֹa v¸ng tr§i ĽӸt, kh§n giӶ c· Ľֳ th֩i gian hӺu m֧i thӸy ĽҼ֯c hai h³nh Ӷnh mҺ m¨ng Ľang 

hҼ֧ng vԚ gi¨n hoa, m¨ trong l¸ng cӶm thӸy nao nao, h³nh nhҼ lҼu luyԒn nhֻng g³ Ľ« mӸt, Ľ« qua theo th֩i 

gian.  Ngo¨i nhֻng Ĩ nghǫ tr°n c¸n c· rӸt nhiԚu ĽiԜm tҼҺng Ľ֟ng kh§c m¨ ch¼ng ta c· thԜ kh§m ph§ trong 

th֩i gian thҼ֫ng ngoӴn qua t§c phӼm ngh֓ thuԀt cֳa Ho¨ng Vinh.   

     

   Qua nhiԚu lӺn triԜn l«m trong c§c ph¸ng tranh ĽԚu c· rӸt nhiԚu kh§n giӶ, chŁm ch¼ m֥t c§ch th²ch th¼ 

trҼ֧c nhֻng t§c phӼm ngh֓ thuԀt, hӺu nhҼ mu֝n t³m hiԜu nhֻng g³ m¨ t§c giӶ g֫i gԂm tҼ tҼ֫ng cֳa m³nh 

qua nhֻng ĽҼ֩ng n®t v¨ m¨u sԂc, v¨ sau nhֻng lӺn triԜn l«m, lӴi c· nhiԚu kh§n giӶ vԚ tԀn nh¨, ng֟i mi֓t 

m¨i ngԂm tranh m֥t c§ch th²ch th¼ r֟i lӴi mua nhֻng t§c phӼm Ľ·. 

 

   M֥t h¹m n֙ Ľi l¨m vi֓c ֫ h«ng vԚ, qu©y quӺn v¨o bu֡i cҺm t֝i xong, liԚn bӶo ch¼ng con Ľi v֧i ba ĽԒn 

ph¸ng triԜn l«m c· rӸt nhiԚu h֙a sǫ, ĽԒn nҺi, rӸt Ҽ l¨ Ľ¹ng kh§n giӶ cȈng nhҼ h֙a sǫ trong ph¸ng triԜn l«m, 

trong Ľ· c· tranh Ho¨ng Vinh, v¨ cȈng l¨ m֥t t§c phӼm ĽҼ֯c tuy°n b֝ ĽoӴt giӶi thҼ֫ng, b֫i lԐ tr°n m¨ 

kh§n giӶ thҼ֫ng ngoӴn Ľֵng  trҼ֧c t§c phӼm kh§ Ľ¹ng, ĽԜ  chi°m ngҼ֭ng nhֻng ĽҼ֩ng n®t ĽԊc bi֓t cȈng 

nhҼ nhֻng m¨u sԂc h¸a d֗u trong t§c phӼm ngh֓ thuԀt cֳa Ho¨ng Vinh, Ľ· cȈng l¨ niԚm vui chung cho 

ph¸ng triԜn l«m. 

     

   Hoàng Vinh không nghǫ H֥i H֙a nhҼ l¨ m֥t nghԚ nghi֓p, m¨ Ľ· l¨ m֥t th¼ vui, v¨ ĽҼ֯c say ĽԂm trong 

l¼c s§ng t§c qu°n hԆn cӶ th֩i gian, cha t¹i cȈng thҼ֩ng hay Ľ֓ cԀp ngh֓ thuԀt l¨ ngu֟n vui v¹ gi§, kh¹ng g³ 

thay Ľ֡i ĽҼ֯c, n· sԐ Ľem lӴi niԚm vui thoӶi m§i cho cu֥c Ľ֩i, cȈng nhҼ trong nԚn vŁn h֙c ngh֓ thuԀt. 

     

                                                                      BӶn ch²nh Anh Ngֻ cֳa Ho¨ng th֗ xu©n ThӶo Ph.D. 

                                                                                            Hoàng Vinh chuyԜn Vi֓t Ngֻ 
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                                                                           Intro...  

   This afternoon I had the opportunity to walk into the wild forest of artistic paintings that the artist Hoàng 

Vinh created, seemingly my eyes lost in the colorful world to be so much cherished. It is just reflecting his 

professional brushes that illustrate the painting "TrŁng Ľ°m" (Moonlight) through the misty moon, which I 

have been so enthralled and amazed. This is at what he wants to demonstrate in the abstract world as 

impressive as the arts of his unique painting.  

   As a poet, his drawing strokes were "sensitive" according to the literature and art, particularly to the 

painting industry, which was at first noted by a broad of knowledge, a person like this artist with broad 

views in both literature and the arts. His arts of using colors to be blended in with the harmonious color of 

each other, requiring the audience to spend time with their artistic passion, available to recognize the depth 

of paintings. The contours are reflected in the color and contours of the composition that Hoàng Vinh laid 

down on his brush, and then we essentially explore the environment of enjoyment, we may admit that the 

scarcity that the painter in success drops his brushes hard to find the color lines uniquely as above.   

   It is my pleasure to introduce Hoàng Vinh to you with his remarkable features that you may feel 

interesting in the special selection of high end contemporary art word.  

 

 

 

ņ¹i d¸ng... 

   ChiԚu nay t¹i m֧i ĽҼ֯c d֗p thӶ b֥ v¨o c§nh rַng hoang kh¹ng tҼ֫ng m¨ h֙a sǫ Ho¨ng Vinh s§ng t§c, 

tҼ֫ng chַng nhҼ Ľ« lӴc l»ng v¨o cӶnh thi°n Ľ¨ng Ӹp ֳ ĽӺy m¨u sԂc Ľang gi֫n Ľ½a v֧i vӺng trŁng b·ng 

nguy֓t qua §nh sҼҺng sa m¨ t§c giӶ giӶi th²ch, c· nhҼ vԀy t¹i m֧i say ĽԂm v¨ hiԜu thӸu ĽҼ֯c nhֻng g³ m¨ 

t§c giӶ mu֝n di֑n ĽӴt trong thԒ gi֧i trַu tҼ֯ng cȈng nhҼ Ӹn tҼ֯ng qua ngh֓ thuԀt h֥i h֙a Ho¨ng Vinh,  

   L¨ m֥t thi nh©n n°n n®t vԐ cֳa ¹ng rӸt "nhӴy cӶm" v֧i vŁn chҼҺng v¨ ngh֓ thuԀt, ĽԊc bi֓t l¨ ng¨nh h֥i 

h֙a, v֧i kiԒn thֵc r֥ng, m֥t ngҼ֩i c· tӺm nh³n r֥ng, thoӴt ĽӺu ĽҼ֯c ghi nhԀn v¨o nhӶn quan qua nhֻng 

m¨u sԂc ĽҼ֯c quy֓n th¨nh chiԚu s©u v֧i nhֻng kh֝i m¨u h¸a h֯p tr½ng Ľi֓p lӼn nhau, Ľ¸i h֛i kh§n giӶ 

thҼ֫ng ngoӴn phӶi c· th֩i gian v֧i tu duy sԈn c· cֳa m³nh ĽԜ Ľ·n nhԀn m֥t c§ch th¼ v֗, th³ chַng Ӹy 

nhֻng t©m tҼ thao thֵc ĽԚu ĽҼ֯c biԜu l֥ qua m¨u sԂc v¨ ĽҼ֩ng n®t b֝ cֱc m¨ Vincent bu¹ng thӶ tr°n n®t 

b¼t ngh֓ thuԀt, ĽԜ r֟i ch¼ng ta c· m¹i trҼ֩ng thҼ֫ng ngoӴn, ch¼ng t¹i kh¹ng ca ng֯i, nhҼng sֽ h֙a hiԒm 

m¨ ngҼ֩i h֙a sǫ Ľ« s§ng t§c kh· m¨ t³m ĽҼ֯c nhֻng ĽҼ֩ng n®t m¨u sԂc nhҼ tr°n, h©n hӴnh ĽҼ֯c gi֧i thi֓u 

sҺ qua nhֻng n®t ĽԊc th½ ri°ng m¨ quĨ v֗ cӶm nhԀn v֧i th֩i gian thҼ֫ng ngoӴn v¨ suy tҼ cֳa m֣i m֥t c§ 

bi֓t cֳa m³nh, hӺu Ľi s©u v¨o ngh֓ thuԀt cֳa Hoàng Vinh.  

                                                                                   TrӺn Vi֓t HӶi, Los Angeles. 
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                                              Appreciation of Poetry and Painting, 
 

   In painting, there are poems. Poetry is a dream, is the dream of the sky is immense, then melodious in the 

clouds, the wind, wind clouds to fly to the sky. But then again re-chase the cloud to the heart, change the 

sky, butterflies love naive. 

    

   Poetry is an earnest language, a profoundly rich feeling of sensation, emotion, dreamy feeling, a sense of 

well-being, a memory of the pain of the departed, There is no fixed heaven, or a lingering dream of waiting, 

of attachment, of anxiety, of depression, of which one lives Or stumble, then turning into mourning pity 

and then looking at the clouds, looking at the wind of the wind, relieved the depths, the wet dream of a past 

was still deposited in mind, to turn into A flow of water, moving both the mind, a drifting cloud drifting 

along the wind, the rest is only wishful thinking in the virtual ng, in the minds of the heart, then kept plying 

timeline, where the writer or lingering heavily in the long chain of life day artists. 

    

   But the painting is a natural instinct available to the Painter, who knows the natural identity that 

transforms with his mosaic of mind, through the pencil stroke and the fanciful color, moving there, with 

bars with protein sound. There is a tune, there is a bright light, just imagine nothing, but no! There is a 

well-mannered, whispered wind, bees, flowing butterflies, flying clouds, an amazing and exciting 

movement that the artist has brought in mind, but goes even farther. There is a past, present, future, what 

can be said by people who have not seen it, and have not thought yet, but the painter has seen and thought, , 

Works for the future, which are the seeds of creativity and creativity, pursued by the artist, sometimes in 

spite of the differences of life, to create a separate way, a path Wide open with deep memories, abstraction, 

impression, to enter the world of fantasy color dreaming, real and not real. 

 

   Each work can sometimes move the heart of the exquisite person, if the recipient has integrated into the 

dream of the author, then the color will express the shape that the author. If a piece of art has been stripped 

of its parts, it is enough to write how many inkcases for a painting, in the likeness of a poetry forest, which 

has been deformed in seconds. Minutes of non-stop rotation, as well as blobs of color into a block of color, 

coherent by the pen and sequential escape on the canvas, to make the transfer of sports, poetry, In poetry 

with paintings in poetry. 

 

   Because each of Hoang Vinh's works have a couple lines of poetry to suggest, when audiences stand 

before the art to enjoy the work, to master the subject that the author wants to send. In works of art. There 

are so excited viewers enjoy the excitement in the flower garden 

 

                                                                                     Original Vietnamese text by Hoàng Vinh 

                                                                             Adapted and translated into English by Roan Le 

                                                                                                    Westminster, California. 
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                                                   ThҼ֫ng L«m ThҺ v¨ H֙a. 

 
    Trong thҺ c· h֙a, trong h֙a c· thҺ. ThҺ l¨ mҺ, l¨ m֥ng cֳa nhֻng cӶnh tr֩i bao la b§t ng§t, r֟i du 

dҼҺng theo m©y, theo gi·, gi· tho§ng m©y bay ĽԒn v½ng tr֩i xa thԆm. NhҼng r֟i H֙a lӴi Ľu֡i bԂt v֩n m©y 

ghi chԊt v¨o t©m, chuyԜn biԒn khԂp cung tr֩i, bҼ֧m ĽҼ֯m t³nh ng©y thҺ. 

   

   ThҺ l¨ m֥t ng¹n ngֻ thanh Ľi֓u tha thiԒt, m֥t Ĩ tֵ xuy°n thԆm l֥ng lӾy cֳa cӶm gi§c, x¼c Ľ֥ng mҺ 

m¨ng, mang m֥t n֣i niԚm thao thֵc m֥t t©m tҼ, cֳa n֣i nh֧ niԚm thҼҺng, cֳa nhֻng kԎ ra Ľi biԚn bi֓t, 

kh¹ng m֥t phҼҺng tr֩i c֝ Ľ֗nh xa thԆm, hay mang lӴi m֥t ho¨i b«o b©ng khu©ng khԂc khoӶi khi mong, khi 

ch֩, cֳa t©m trӴng lҼu luyԒn, m¨ t©m tҼ Ľang vҼҺng nԊng n֣i sӺu Ľau, m֣i ngҼ֩i m֥t ngӶ, m¨ ngҼ֩i Ľ֩i 

thҼ֩ng hay vӸp phӶi, tַ Ľ· chuyԜn th¨nh thҼҺng tiԒc ngԀm ng½i r֟i nh³n m©y, nh³n gi· trŁn tr֫, bu¹ng thӶ 

nhֻng t©m sֽ s©u lԂng, l«ng mӴn Ҽ֧t §t cֳa m֥t th֩i Ľ« qua vӾn c¸n lԂng Ľ֙ng trong t©m tҼ, ĽԜ di֑n biԒn 

th¨nh m֥t d¸ng nҼ֧c chӶy, chuyԜn Ľ֥ng cӶ t©m can, m֥t §ng m©y tr¹i l֟ng l֥ng cu֝n theo chiԚu gi·, c¸n 

lӴi chŁng ch֕ l¨ mҺ tҼ֫ng trong Ӷo m֥ng, trong kh֝i ·c cֳa con tim, r֟i cֵ mi֓t m¨i theo d¸ng th֩i gian, 

m¨ ngҼ֩i thi sǫ hay vҼҺng vӸn mang nԊng trong nhֻng chu֣i ng¨y d¨i cֳa Ľ֩i ngh֓ sǫ. 

    

   NhҼng H֙a lӴi l¨ m֥t bӶn nŁng sԈn c· cֳa ngҼ֩i H֙a sǫ, biԒt nhԀn dӴng thi°n nhi°n m¨ chuyԜn h·a v֧i 

t©m khӶm cֳa m³nh, qua n®t b¼t ĽҼ֩ng n®t v¨ m¨u sԂc huyԚn Ӷo, c· chuyԜn c· Ľ֥ng, c· thanh c· ĽӴm c· 

©m c· Ľi֓u, c· t֝i c· s§ng, cֵ ng֭ h֙a kh¹ng l֩i, nhҼng kh¹ng Ľ©u! h֙a c· l֩i c· ©m c· Ľi֓u, c· gi· th³ 

th¨o, c· ong, c· bҼ֧m c· nҼ֧c chӶy, m©y bay, m֥t chuyԜn Ľ֥ng kȢ di֓u v¨ lĨ th¼ m¨ ngҼ֩i h֙a sǫ Ľ« 

mang sԈn trong t©m tҼ, nhҼng c¸n Ľi xa hҺn nֻa, c· qu§ khֵ, hi֓n tӴi, tҼҺng lai, c· thԜ n·i nhֻng g³ m¨ 

ngҼ֩i Ľ֩i kh¹ng thӸy, v¨ chҼa nghǫ ĽԒn, nhҼng ngҼ֩i h֙a sǫ Ľ« thӸy v¨ nghǫ ĽԒn, c· nhҼ vԀy m֧i thֽc hi֓n 

ra nhֻng h³nh thԜ nhֻng Ľ֟ §n, nhֻng t§c phӼm cho tҼҺng lai, Ľ· l¨ mӺm m֝ng cֳa sֽ sáng tác và sáng 

tӴo, m¨ ngҼ֩i h֙a sǫ theo Ľu֡i, Ľ¹i l¼c bӸt chӸp nhֻng d֗ bi֓t cֳa ngҼ֩i Ľ֩i, ĽԜ tӴo cho m³nh m֥t l֝i ri°ng 

bi֓t, m֥t con ĽҼ֩ng th°nh thang r֥ng m֫ v֧i kĨ ֵc s©u thԆm, trַu tҼ֯ng, Ӹn tҼ֯ng, ĽԜ Ľi v¨o thԒ gi֧i m¨u 

sԂc huyԚn Ӷo mҺ m֥ng, thԀt c· v¨ kh¹ng thԀt c·. 

 

   M֣i m֥t t§c phӼm Ľ¹i l¼c c· thԜ l¨m chuyԜn Ľ֥ng con tim cֳa ngҼ֩i thҼ֫ng ngoӴn m֥t c§ch vi tԒ, nԒu l¨ 

ngҼ֩i thҼ֫ng ngoӴn Ľ« h֥i nhԀp v¨o cӶnh m֥ng mҺ cֳa t§c giӶ, chַng Ӹy m¨u sԂc sԐ biԜu l֥ nhֻng h³nh 

thԜ m¨ t§c giӶ Ľ« d¨y c¹ng t¹ ĽԂp trong t§c phӼm ngh֓ thuԀt, nԒu m֥t t§c phӼm ngh֓ thuԀt ĽҼ֯c l֥t b֛ tַng 

phӺn m֥t, Ԃt l¨ viԒt bao nhi°u giӸy mֽc cho xuԜ, trong h֙a l¨ cӶ m֥t rַng thҺ, Ľ« ĽҼ֯c biԒn dӴng theo tַng 

gi©y ph¼t lu©n chuyԜn kh¹ng ngַng ngh֕, cȈng nhҼ nhֻng Ľ֝m m¨u quy֓n lӾn th¨nh m֥t kh֝i m¨u, mӴch 

lӴc theo n®t c֙ và tuӺn tֽ tho§t ra tr°n khung vӶi, ĽԜ r֟i biԒn chuyԜn thao thao bӸt tuy֓t, thҺ l¨ h֙a, h֙a l¨ 

thҺ, trong thҺ c· h֙a trong h֙a c· thҺ. 

    

   V³ lԎ tr°n m¨ m֣i m֥t t§c phӼm cֳa Ho¨ng Vinh ĽԚu c· Ľ¹i d¸ng thҺ ĽԜ g֯i Ĩ, khi th²nh kh§n giӶ Ľֵng 

trҼ֧c nhֻng t§c phӼm ngh֓ thuԀt ĽԜ thҼ֫ng ngoӴn qua c§c t§c phӼm, hӺu nԂm vֻng ĽԚ t¨i m¨ t§c giӶ mu֝n 

g֫i gԂm trong nhֻng t§c phӼm ngh֓ thuԀt h֥i h֙a. C· nhҼ vԀy quĨ kh§n giӶ thҼ֫ng ngoӴn m֧i cӶm nhԀn 

niԚm th¼ v֗ phӸn kh֫i trong vҼ֩n hoa ngh֓ thuԀt. 

                                                                                                                     Hoàng Vinh 

                                                                                                       Huntington Beach, California 
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                                         The Art of Moving from the Heart 

 
   Art painting is a wonderful process in the artist's mind, and the colorful pen, which is constantly 

changing, seems like the breath and the air, is rotated, changed in shape. time, space where the air is there 

color, magical lively, deep and deformed every second, every minute.The artist has already brought a 

serene soul, a connection between nature and his mind, to transform the landscape into wonder, and to take 

the spectator into the fantasy of the abstract world. Impressive, depending on the work, to meet the 

moments of immigration with the author, and identified through the form that the author sent his thoughts 

in the art. 

    

   A gust of wind shook the sky, a reflection enough to bring the audience into a magical world, but a work 

that vibrates the heart or not, depending on the opposite, get Coincidence or not, depending on the origin of 

each one, if the mind is not moving, just like a dab, no matter how big the wind is not good, how the wind 

moving the sky. So all things are conditioned by grace, one meditator sits quietly, no one is good, but one 

operates everywhere ! A discovery that unites the message that the meditator receives closely. 

 

   A work is a quiet language, a voice without words, a voice of the heart, a message that the artist wants to 

express, to put forward, and then speak up his consciousness. , of time and space, sometimes hidden, 

through dark shadows, static, animated, seemingly sound, and also many times to take the audience to the 

strange landmark. Thinking! Or how to enjoy the art, not the picky, but have to feel with the source of 

excitement and reflection. 

 

   So do people art, not affect the outside, but only the inner attention, the sight, the hearing, the know, then 

slowly expressed in color with what you like is enough, to say The things that I want to say, sometimes 

almost forgotten outside, to enter the magical world of color, the pen of the strange world, which has 

caught in the moment of creative passion, come and go, the painter must grasp, to be finished a work, in 

excitement, and passion. 

 

   After the period of completion of the work, the painter himself to reflect on what he has been completed, 

with the seed of the author is enough, on the wide open road, not interested in, not ruined outside, no 

worries outside, no matter how decent life has no resentment, draw the likes, not draw people like, the 

instinct of the artist sometimes ignored life , happy with the inspiration, entrusted to the life assertion, not 

bothered, so to grasp the way that you want to go, not the life of the charismatic, difficult to go beyond 

Resist the rule of law. 

 

   A work of art, which is different from the photographer's work, of course is art, also the beauty, the 

photographic art is recorded in the moment of the nature of movement of time, space, With the sharp 

emotional rhythm that photographers are catching in front of nature, painting is recorded through the pen 

and moving from the mind, from time to space, with the source of creativity that people do not. See, and 

no, but the artist creates, sees, has, expresses the passion of art, and brings the audience into the dreaming 

mood, facing the front of the art. 

But it must be the art to arrive, to the place, with the color is ripe and moving deep, so new depth of art 

painting, not just beautiful on the outside no less than that. Here are some ideas to express the artistic 

creativity that each painter has his own way, no one like him, always thinking of it. Painter is not just a 

painter or artisan. 

                                                                                 Original Vietnamese text by Hoàng Vinh 

                                                                             Adapted and translated into English by Roan Le 

                                                                                                      Westminster, California 
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                                    Ngh֓ ThuԀt H֥i H֙a ņҼ֯c ChuyԜn BiԒn Tַ T©m 
 

       Ngh֓ thuԀt h֥i h֙a l¨ cӶ tiԒn tr³nh tuy֓t v֩i trong kĨ ֵc cֳa ngҼ֩i h֙a sǫ, v¨ cӶ n®t b¼t ĽӺy  m¨u sԂc, 

biԒn chuyԜn kh¹ng ngַng, tҼ֫ng chַng nhҼ hҺi th֫ v¨ kh¹ng kh², ĽҼ֯c lu©n phi°n, thay h³nh Ľ֡i dӴng 

theo nh֗p Ľi֓u kh¹ng gian, th֩i gian, ֫ Ľ©u c· kh¹ng kh² l¨ ֫ Ľ· sԂc m¨u, huyԚn di֓u sinh Ľ֥ng, s©u thԆm 

v¨ ĽҼ֯c biԒn dӴng tַng gi©y, tַng ph¼t.    

 

     NgҼ֩i ngh֓ sǫ v֝n Ľ« mang sԈn m֥t t©m h֟n thanh thӶn, giao du giaֻ thi°n nhi°n v֧i tҼ duy cֳa m³nh, 

ĽԜ chuyԜn h·a cӶnh tr² tr֫ n°n kȢ di֓u, v¨ ĽҼa ngҼ֩i thҼ֫ng ngoӴn ĽԒn nҺi huyԚn Ӷo m֥ng mҺ cֳa thԒ gi֧i 

trַu tҼ֯ng hay Ӹn tҼ֯ng, t½y theo t§c phӼm, ĽԜ r֟i bԂt gԊp nhֻng gi©y ph¼t nhԀp du v֧i t§c giӶ, v¨ ĽҼ֯c 

nhԀn dӴng  qua nhֻng h³nh thԜ m¨ t§c giӶ Ľ« g֫i gԂm t©m tҼ cֳa m³nh trong t§c phӼm ngh֓ thuԀt.     

 

    M֥t cҺn gi· thoӶng Ľ« l¨m chao Ľ֥ng cӶ bӺu tr֩i, m֥t suy tҼ cȈng Ľֳ ĽԜ ĽҼa kh§n giӶ v¨o thԒ gi֧i 

huyԚn hoԊc, nhҼng m֥t t§c phӼm c· l¨m rung Ľ֥ng con tim hay kh¹ng? c¸n t½y thu֥c v¨o sֽ Ľ֝i di֓n, c· 

ĽҼ֯c tr½ng h֯p hay kh¹ng! t½y theo duy°n kh֫i cֳa m֣i m֥t, nԒu t©m kh¹ng m֝ng Ľ֥ng, chԆng kh§c n¨o 

trong m֥t cҺn  m°, d½ c· gi· l֧n ĽԒn Ľ©u cȈng chԆng hԚ hay, th³ l¨m sao m¨ cҺn gi· chuyԜn Ľ֥ng cӶ bӺu 

tr֩i, cho n°n tӸt cӶ m֙i vԀt ĽԚu do duy°n m¨ chuyԜn vԀn, m֥t v֗ thiԚn sҼ ng֟i tǫnh lԊng, n¨o chԆng ai hay, 

nhҼng m֥t vԀn h¨nh Ľ« lu©n chuyԜn tԀn Ľ©u Ľ©u!, m֥t kh§m ph§ tr½ng tr½ng Ľi֓p Ľi֓p m¨ ngҼ֩i h¨nh giӶ 

tiԒp cԀn.    

 

    M֥t t§c phӼm l¨ cӶ m֥t ng¹n ngֻ trӺm lԊng, m֥t tiԒng n·i kh¹ng l֩i, m֥t tiԒng n·i vԚ n֥i t©m, m֥t 

th¹ng Ľi֓p m¨ ngҼ֩i h֙a sǫ mu֝n di֑n ĽӴt, mu֝n g֫i gԂm, ĽԜ r֟i n·i l°n niԚm thao thֵc uӼn kh¼c cֳa 

m³nh, cֳa th֩i gian v¨ kh¹ng gian, c· khi Ӽn khi hi֓n, qua nhֻng §nh s§ng b·ng t֝i, c· tǫnh, c· Ľ֥ng, tҼ֫ng 

chַng nhҼ c· ©m thanh, v¨ cȈng c· nhiԚu l¼c ĽҼa ngҼ֩i thҼ֫ng ngoӴn ĽԒn nҺi bԒn b֩ xa lӴ trong tҼ duy, 

v֧i nhֻng cӶnh tuy֓t di֓u m¨ kh§n giӶ kh¹ng ng֩ ĽҼ֯c, hoԊc ngҼ֯c lӴi trong t©m vԆng bԊt chԆng m·ng 

Ľ֥ng ĽԒn mӶy may, th³ l¨m sao m¨ thҼ֫ng ngoӴn ngh֓ thuԀt, ngh֓ thuԀt kh¹ng phӶi k®n ch֙n, nhҼng phӶi 

c· sֽ cӶm nhԀn v֧i ngu֟n hֵng th¼ v¨ suy tҼ.      

 

     Cho n°n  ngҼ֩i l¨m ngh֓ thuԀt, chԆng phӶi t§c Ľ֥ng ĽԒn bԚ ngo¨i, m¨ ch֕ ch¼ tr֙ng n֥i t©m, c§i thӸy, 

c§i nghe, c§i biԒt, r֟i tַ tַ ĽҼ֯c thԜ hi֓n qua m¨u sԂc v֧i nhֻng g³ m³nh th²ch l¨ Ľֳ, ĽԜ n·i l°n nhֻng g³ 

m³nh mu֝n n·i, Ľ¹i l¼c hӺu nhҼ Ľ« l«ng qu°n b°n ngo¨i, ĽԜ giao du v¨o thԒ gi֧i huyԚn di֓u cֳa sԂc m¨u, 

cֳa n®t b¼t cֳa thԒ gi֧i xa lӴ, m¨ Ľ« bԂt gԊp trong gi©y ph¼t Ľam m° s§ng tӴo, lӴi ĽԒn, r֟i Ľi, m¨ ngҼ֩i h֙a 

sǫ cӺn phӶi nԂm lӸy, ĽԜ ĽҼ֯c ho¨n th¨nh m֥t t§c phӼm, trong niԚm phӸn kh֫i lĨ th¼, v¨ say ĽԂm.    
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     Sau khoӶng th֩i gian ho¨n tӸt t§c phӼm, th³ ngҼ֩i h֙a sǫ lӴi tֽ thҼ֫ng ngoӴn suy gӾm nhֻng g³ m¨ m³nh 

Ľ« ĽҼ֯c ho¨n tӸt, v֧i mӺm m֝ng cֳa t§c giӶ l¨ Ľֳ, tr°n con ĽҼ֩ng r֥ng m֫ th°nh thang cֵ vi֓c m¨ tiԒn 

trong niԚm th²ch th¼ say m°, kh¹ng bӴi hoӴi, kh¹ng xao xuyԒn b°n ngo¨i,  d½ Ľ֩i c· ch° bai cȈng chԆng 

mӶy may o§n giԀn, vԐ c§i th²ch, chֵ kh¹ng vԐ cho ngҼ֩i th²ch, bӶn nŁng cֳa ngҼ֩i ngh֓ sǫ Ľ¹i l¼c lԆng lҺ 

t³nh Ľ֩i, vui say v֧i niԚm cӶm hֵng, ph· th§c cho d¸ng Ľ֩i khԆng Ľ֗nh, chԆng m¨ng  bԀn t©m, c· nhҼ vԀy 

m֧i nԂm bԂt ĽҼ֯c con ĽҼ֩ng m¨ m³nh mu֝n Ľi, chֵ kh¹ng th³  b֗ d¸ng Ľ֩i l¹i cu֝n, kh· m¨ vҼ֯t ra ngo¨i 

tԀp tֱc quy luԀt bӸt chӸp.    

 

     M֥t t§c phӼm h֥i h֙a, kh§c hԆn v֧i t§c phӼm nhiԒp Ӷnh, ĽҼҺng nhi°n Ľ©u cȈng l¨ ngh֓ thuԀt, cȈng l¨ 

c§i ĽԌp, ngh֓ thuԀt nhiԒp Ӷnh l¨ ghi lӴi trong gi©y ph¼t m¨ thi°n nhi°n chao Ľ֥ng cֳa th֩i gian kh¹ng gian, 

v֧i nh֗p cӶm x¼c b®n nhӴy m¨ ngҼ֩i nhiԒp Ӷnh gia Ľang bԂt gԊp trҼ֧c cӶnh thi°n nhi°n, nhҼng h֥i h֙a lӴi 

ĽҼ֯c ghi nhԀn qua n®t b¼t v¨ biԒn chuyԜn tַ t©m, theo th֩i gian v¨ kh¹ng gian, v֧i ngu֟n s§ng tӴo m¨ 

ngҼ֩i Ľ֩i kh¹ng thӸy, v¨ kh¹ng c·, nhҼng ngҼ֩i h֙a sǫ tӴo th¨nh c§i thӸy, c§i c·, ĽԚ n·i l°n n֣i niԚm Ľam 

m° ngh֓ thuԀt, v¨ ĽҼa ngҼ֩i thҼ֫ng ngoӴn v¨o suy tҼ  mҺ m֥ng, khi Ľ֝i  di֓n trҼ֧c nhֻng t§c phӼm ngh֓ 

thuԀt.     

 

      NhҼng phӶi l¨ ngh֓ thuԀt ĽԒn nҺi, ĽԒn ch֝n, v֧i kh֝i m¨u ĽҼ֯c ch²n v¨ chuyԜn Ľ֥ng th©m hԀu, hӺu 

m֧i c· chiԚu s©u cֳa t§c phӼm ngh֓ thuԀt h֥i h֙a, chֵ kh¹ng th³ ch֕ l¨ ĽԌp mԂt bԚ ngo¨i kh¹ng hҺn không 

k®m, Ľ· cȈng l¨ m֥t v¨i  thiԜn Ĩ, ĽԜ n·i l°n n֣i niԚm s§ng tӴo ngh֓ thuԀt m¨ m֣i m֥t h֙a sǫ ĽԚu c· l֝i Ľi 

ri°ng bi֓t t½y theo, chԂc hԆn kh¹ng ai gi֝ng ai, lu¹n cӶ Ĩ nghǫ, c· nhҼ vԀy m֧i mӴo mu֥i d½ng ĽԒn danh tַ 

h֙a sǫ, bԄng kh¹ng ch֕ l¨ th֯ vԐ hay ngh֓ nh©n, chԆng mӸy kh§c. 

                                                                                                                        Hoàng Vinh 

                                                                                                          Huntington Beach, California 
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                                            Friendship in the Art of Assembly 

 
   Mr. Brown Goodwin was the director of a foreign company who worked in the Vietnamese city of Saigon 

from 1969 to 1975. During this time he visited my gallery at the Galleria Continental Saigon prior to 1975. 

, which has gone through a long period of time, the time has changed all things, but the faith and art still 

exist. 

 

   Yes, a good fortune came, a good afternoon Mr. Brown Goodwin was comfortable 

During the office hours, take the phone book look through a few pages, suddenly surprised Hoang Vinh 

through the eyes, in a moment of sudden, bring his spirit back to the past days, which Time has not 

distracted yet. In the midst of blur, the virtual illusion, recalled the memory of ancient times, brought his 

subconscious back to the shades of art and thought of Artist Hoang Vinh, he immediately went home to 

collect the Pamphlet exhibition. A painting exhibition has been kept by Mr. Hoang Vinh for a long time. 

 

   The next morning, Mr. Brown Goodwin brought the Pamphlet to meet me in the office, with a look of 

hesitation and emotion, from the inside came through the eyes, barely covering up the surprise with 

astonishment. No one expected, but on the face of discharge at the beginning meet, he still let go of 

greetings, and next story is his Pamphlet? A gust of wind had touched the people, almost numbness in the 

heart, eyes as reeling and choking, the blue lines that shine into the sea are shining into the eyes: "National 

Oceanic, Exhibition "Is highlighted on a white background. A moment of uncertainty in the fleeting 

moment, how many questions are repeated, cannot keep up the emotional, but innate human beings are 

already available, a strange wonder seems to have returned in time Somehow, with the light of the morning 

touching the cool skin is a happy moment full of happiness. 

 

 



Hoàng Vinh                                                                                                                                Art and Poetry 

30 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

    But facing the foreigners, so try to keep calm to confide, the bottom corner of the cover with the words? 

Gallery Continental Place Lamson Sai Gon 1974, a symbol of time has told, through Long time never come 

back, but in the subconscious spirit, the author as well as the spectator has returned, in a flashback, the love 

of the Roads, Nguyen Hue, Congress, Continental, beautiful and romantic, step by step to enjoy. Beautiful 

scene, beautiful paintings, with comfortable mind, never shaken by time, two souls have come back to 

silence, forgetting their hair color has a point, a come do not think both are in the organic environment. 

Conditional enlightenment. Looking back at Pamphlet over the past twenty years, the relatively loose, 

semi-formal presentation of the Navy, which I lost, followed a few biographies. English and Vietnamese, 

articles on Hoang Vinh art by Duy Lam writer, and the name of the art work, etc. Pamphlet on the author 

has not found where?. For over twenty years. Suddenly, a director of a large corporation collected and kept 

on Earth, brought by him, it is the potential of the Art that has arisen, and is a tremor of the mind. Authors. 

 

   Looking back over twenty years ago, my works have been going to foreign countries pretty much, 

scattered almost many countries in the world, one day foreigners meet painter Nguyen Van Moc, and 

thanks him To find the artist painters Hoang Vinh to collect nine paintings, and moved to the United States, 

these are just some of the typical aspects of art, the fun in inspiration, which is home to many. This is the 

excitement for the artisans, and on the road to the beauty of the art of painting will catch many interesting 

and enlightened. 

                                                                                 Original Vietnamese text by Hoàng Vinh 

                                                                          Adapted and translated into English by Roan Le 

                                                                                              Westminster, California 
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                             Hֻu Duy°n Trong Ngh֓ ThuԀt H֥i H֙a    

 
      Ďng Brown Goodwin l¨ gi§m Ľ֝c m֥t c¹ng ty NgoӴi Qu֝c Ľ« ĽԒn l¨m vi֓c tӴi th¨nh ph֝ S¨i G¸n Vi֓t-

Nam tַ nŁm 1969 ĽԒn nŁm 1975. Trong th֩i gian tr°n ¹ng Ľ« viԒng ĽԒn ph¸ng triԜn l«m tranh cֳa t¹i, tӴi 

Gallery Continental S¨i G¸n trҼ֧c nŁm 1975, trӶi qua m֥t khoӶng d¨i thŁm thԆm, m¨ th֩i gian Ľ« biԒn 

chuyԜn vӴn vԀt ĽԚu Ľ֡i thay, nhҼng niԚm tin v¨ ngh֓ thuԀt vӾn c¸n t֟n tӴi m«i.    

 

     ņ¼ng vԀy, m֥t hֻu duy°n Ľ« ĽԒn, v¨o m֥t bu֡i chiԚu ĽԌp tr֩i ¹ng Brown Goodwin cӶm thӸy thoӶi m§i 

trong gi֩ l¨m vi֓c, liԚn cӺm lӸy quyԜn ni°n gi§m Ľi֓n thoӴi xem qua v¨i trang, ngӾu nhi°n t°n Hoàng Vinh  

ĽҼ֯c xԌt qua §nh mԂt, trong m֥t gi©y ph¼t bӸt ch֯t, ĽҼa t©m linh ¹ng tr֫ vԚ dǫ v«ng cֳa ng¨y n¨o Ľ·, mà 

th֩i gian Ľ« xao l«ng chҼa Ľ֗nh sԈn. Giֻa m֩ m֩, Ӷo Ӷo, Ľ« g֯i lӴi niԚm nh֧ cֳa th֩i xa xҼa, ĽҼa tiԚm thֵc 

¹ng ta tr֫ vԚ sԂc th§i ngh֓ thuԀt v¨ nghǫ ĽԒn H֙a Sǫ Hoàng  Vinh, ¹ng liԚn vԚ nh¨ lӸy tԀp Pamphlet triԜn 

l«m H֥i H֙a, cֳa h֙a sǫ  Ho¨ng Vinh m¨ ¹ng Ľ« lҼu giֻ l©u nay.       

 

    S§ng h¹m sau ¹ng Brown Goodwin Ľem tԀp Pamphlet ĽԒn gԊp t¹i tӴi ph¸ng l¨m vi֓c, v֧i l֝i nh³n ngԀp 

ngַng v¨ cӶm x¼c, tַ n֥i t©m ĽҼ֯c xuӸt ph§t qua Ľ¹i §nh mԂt, hӺu nhҼ kh¹ng che ĽԀy ĽҼ֯c sֽ ngӴc nhi°n 

v֧i c§i sֹng s֩ m¨ kh¹ng ai Ľo§n trҼ֧c, nhҼng tr°n phҼҺng di֓n x« giao l¼c ban ĽӺu gԊp nhau, ¹ng vӾn 

bu¹ng ra l֩i ch¨o h֛i, v¨ tiԒp theo c©u chuy֓n c· phӶi quyԜn Pamphlet n¨y cֳa ¹ng kh¹ng? M֥t cҺn gi· Ľ« 

chӴm mӴnh v¨o ngҼ֩i, hӺu nhҼ t° bu֝t cӶ th©m t©m, mԂt nhҼ Ľ« quay cu֟ng v¨ nghԌn ng¨o, nhֻng d¸ng 

chֻ m¨u xanh nҼ֧c biԜn Ľ« ch·i ng֩i v¨o mԂt Ľ· l¨: òT֡ Qu֝c ņӴi DҼҺng, TriԜn L«m H֙a Sǫ HOêNG 

VINHò ĽҼ֯c n֡i bԀt tr°n nԚn m¨u trԂng. M֥t gi©y ph¼t m¹ng lung v½n vֱt tho§ng qua, bao nhi°u c©u h֛i 

d֟n dԀp, kh¹ng t¨i n¨o giֻ vֻng ĽҼ֯c sֽ x¼c Ľ֥ng, m¨ bӼm sinh con ngҼ֩i Ľ« c· sԈn, m֥t lĨ th¼ kȢ lӴ 

tҼ֫ng chַng nhҼ Ľ« tr֫ vԚ trong khoӶng th֩i gian n¨o Ľ·, v֧i §nh s§ng ban mai chӴm v¨o l¨n da m§t nh¯ 

nhԌ thԀt l¨ m֥t gi©y ph¼t thoӶi m§i hӴnh ph¼c tr¨n ĽӺy.   

  

      NhҼng Ľ֝i di֓n l¨ ngҼ֩i NgoӴi Qu֝c, cho n°n c֝ giֻ b³nh tǫnh ĽԜ t©m sֽ, g·c dҼ֧i h³nh b³a c· nhֻng 

d¸ng chֻ Gallery Continental Place Lamson Sài Gòn 1974, m֥t kĨ hi֓u cֳa th֩i gian Ľ« cho biԒt, qua chu 

kȢ d¨i m¨ kh¹ng bao gi֩ tr֫ lӴi ĽҼ֯c, nhҼng trong tiԚm thֵc vԚ t©m linh, tác giӶ cȈng nhҼ ngҼ֩i thҼ֫ng 

ngoӴn Ľ« tr֫ vԚ, trong m֥t niԚm h֟i tҼ֫ng, mԒn thҼҺng cֳa nhֻng con ĽҼ֩ng Tֽ Do, Nguy֑n Hu֓, Qu֝c 

H֥i, Continental, ĽԌp v¨ thҺ m֥ng, bҼ֧c tַng bҼ֧c m֥t ĽԜ thҼ֫ng thֵc. CӶnh ĽԌp, Tranh ĽԌp, v֧i t©m tҼ 

thoӶi m§i, kh¹ng bao gi֩ chao Ľ֥ng b֫i th֩i gian, hai tâm h֟ n Ľ« tr֫ vԚ tǫnh lԊng, qu°n hԆn m³nh t·c Ľ« 

ĽiԜm m¨u, m֥t c§i ĽԒn kh¹ng nghǫ cӶ hai ĽԚu ֫ m¹i trҼ֩ng hֻu duy°n kȢ ng֥. ņҼ֯c nh³n lӴi quyԜn 

Pamphlet Ľ« tr°n hai mҼҺi nŁm qua, phӺn tr³nh b¨y tҼҺng Ľ֝i tao nh«, trang tr֙ng c· h³nh b§n th©n, v֧i 

màu áo binh chֳng HӶi Qu©n, m¨ t¹i Ľ« mӸt hԆn, kԒ ĽԒn v¨i n®t vԚ tiԜu sֹ, tiԒng Anh lӾn tiԒng Vi֓t, b¨i 

viԒt vԚ ngh֓ thuԀt Ho¨ng Vinh do nh¨ vŁn Duy Lam bi°n soӴn, v¨ danh xҼng nhֻng t§c phӼm ngh֓ thuԀt 

vv... QuyԜn Pamphlet tr°n ch²nh t§c giӶ chҼa t³m thӸy ֫ Ľ©u? ņ« tr°n hai mҼҺi nŁm b֣ng nhi°n lӴi ĽҼ֯c 

m֥t v֗ Gi§m ņ֝c cֳa m֥t h«ng l֧n sҼu tԀp v¨ lҼu giֻ tr°n ĽӸt HӶi NgoӴi, ĽҼ֯c ¹ng ta mang ĽԒn, th³ Ľ· l¨ 

tiԚm nŁng cֳa Ngh֓ ThuԀt Ľ« ĽҼ֯c kh֫i dԀy, v¨ l¨ m֥t chӸn Ľ֥ng mӴnh v¨o t©m thֵc cֳa t§c giӶ.     

    Nh³n lӴi tr°n hai mҼҺi nŁm vԚ trҼ֧c, nhֻng t§c phӼm cֳa t¹i Ľ« ĽҼ֯c Ľi ra NgoӴi Qu֝c kh§ nhiԚu, hӺu 

nhҼ rӶi r§c nhiԚu Qu֝c Gia tr°n ThԒ Gi֧i, c· m֥t h¹m ngҼ֩i  NgoӴi Qu֝c gԊp H֙a Sǫ Nguy֑n vŁn M֥c, v¨ 

nh֩ anh Ľi t³m cho bԄng ĽҼ֯c H֙a Sǫ Ho¨ng Vinh ĽԜ sҼu tԀp li°n tiԒp ch²n h֙a phӼm, v¨ chuyԜn vԚ M׃, 

Ľ©y ch֕ l¨ m֥t v¨i kh²a cӴnh ti°u biԜu cֳa ngh֓ thuԀt, nhֻng niԚm vui trong ngu֟n cӶm hֵng s§ng t§c, m¨ 

ĽҼ֯c nhiԚu nh¨ quĨ ph§i tr֙ng dֱng Ľ· ch²nh l¨ niԚm phӸn kh֫i cho ngҼ֩i l¨m ngh֓ thuԀt, v¨ tr°n con 

ĽҼ֩ng Ľi ĽԒn c§i ĽԌp cֳa ngh֓ thuԀt h֥i h֙a sԐ bԂt gԊp nhiԚu lĨ th¼ v¨ kȢ ng֥.                                                                                                   

                                                                                                                       Hoàng Vinh   

                                                                                                          Huntington Beach, California.      
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Happy family 

 

Sum Vͭy 
 

Oil on canvas  20òx 24ò 

 

Joy always makes a sunny smile 

Happiness shines up into our heart. 

 

     NiΖm vui nh² nhͩnh t̯̭i c̯γi m«i 

     HiΔu hͧnh tρ t©m cσa mέi ng̯γi. 
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Pondered life story 

 

Suy G͵m ChuyΜn ņγi 
 

Oil on canvas  20òx 24ò 

Let's think of LOVE every second elapsed 

Our life is just impermanent, don't we know that? 

 

Suy g͵m tρng gi©y cͩm mΔn th̯̭ng 

Cͩnh Ľγi tͧm bι mͫy ai hay. 
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A loving sence of confidence 

 

NiΖm Th̯̭ng 
 

hƛƭ ƻƴ ŎŀƴǾŀǎ нлέȄ нпέ 
 

Love opens to the nature, 

happiness opens absolutely at heart. 

 

NiΖm th̯̭ng mε rίng mu¹n lo¨i 

An vui tχ tͧi kh¹ng ho¨i Ľͽn Ľo. 
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Seed of Life from Desolation 

 

Mͭm SΧng Trong C΄n C»i 
 

Oil on canvas 24òx 30ò 

 

The sap of life ascends from the dead 

In the empty forest, the moon shines through the dew 

Rocks smiling, flowers blooming, branches falling 

Winds pass through the desolate hill. 

 

Nhχa sΧng v̯̭n l°n tρ c»i chΔt 

Rρng hoang nguyΜt lίng §nh s̯̭ng sa 

ņ§ c̯γi hoa nε c©y r̭i rλng 

Heo h¼t ĽΩi cao gi· vͻn h¨nh.  
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Afternoon Sunlight 

 

Nͽng Nσa ChiΖu 
 

Oil on canvas 24òx 30ò 

 

Scintillating afternoon sunlight as precious stones 

In accord with lighted tears on eyelashes 

 

Nͽng chiΖu ͯn hiΜn l̯u ly 

Nέi buΩn lͫp l§nh r¯m mi n«o nΖ. 
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Guitar Playing 

 

Ch̭i ņ¨n 
 

Oil on canvas 24òx 30ò 

 

The music sounds as its sadness 

Each tempo rhymes a song of love. 

 

Nhͧc sͭu v̯αng ĽΣng cͩ t©m cang 

Thͽm Ľ̯ιm tρng gi©y cͩm vͫn v̯̭ng. 
 



Hoàng Vinh                                                                                                                                Art and Poetry 

43 

 

 



Hoàng Vinh                                                                                                                                Art and Poetry 

44 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Passion 

 

     ņam M° 
 

Oil on canvas 20òx24ò  

 

The sound of music lures the dark clouds 

As the tuneful melancholy rhymes from sorrow. 

 

Nhͧc n¨o xao xuyΔn cͩ m©y mγ 

YΘu ĽiΜu du d̯̭ng khͽc khoͩi sͭu. 
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Make Up   

 

  Trang ņiΘm     
          

Oil on canvas  20òx24ò 

 

Vanity flickering one's thought, 

Melancholic soul is at her flying hair. 

 

Chͻp chγn h̯ oͩ chΆng nào hay 

Lͽng ĽΣng sͭ u v̯̭ng m§i t·c bay. 
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